





SEASON'S GREETINGS 












CERAMICS FOR 


POTTER 
Ceramics 
most = Rg book 
subject, richly illustrated. 
ee From choosing the proper 
CERAMICS clay to i the final 


jor toe ott Parr 





explained. Second half of 
book takes into more 
advanced _ techniques. For 
both beginner and profession- 
al. (17"" x format), 320 
pages $7.50 


CERAMIC SCULPTURE 
by John B. Kenny 


Mr. Kenny uses the same 
step-by-step pctorial techni- 
que in his latest book as in 
Pottery Making" which 
proved so valuable. Contains 
over 1000 photos and sketch- 
es covering all phases of the 
sculptor’s art. A valuable 
aid for all craftsmen. Large 
format (7°' x 10''), 302 pages 

$7.£0 


more 


color 





DECORATIVE DESIGNS FOR 
CRAFT AND HOBBY 

by Frances Johnson 

A designer and potter, the 
author presents 350 designs, 
many in full size, with sug- 
gestions for proper colors. 
Many Pennsylvania Dutch de- 
signs included. Oversize for- 
mat (10'' x 13'') 72 pages. 
Should be on the shelf of 
every ceramist's library. Pa- 
per bound. $3.00 


touches on a piece 





ENAMELING 
PRACTICE 


his enamels 


authoritative 
the craftsman. 
phases of the art of enamel- 
ing. Illustrated. 
plates. 

of vital information. $3.95 


PRINCIPLES & 


by Kenneth F. Bates 


Winner of many prizes for 
the author has 
penned a practical quide for 
the beginning student and an 
reference’ for 


Covers all 


Includes 
208 pages 


clearly 


Den GLAZES 
“by Cullen W. Parmelee 


The 314 pages of 
volume 
glaze making completely, be- 
ginning with a careful discus- 
sion of raw materials. Also 
and batch 
recipes for glazes. 
reference 


text in this 


includes formulas 


invaluable 
somely bound 








technical 
cover 


It is an 





ee. DESIGNS 


AND DEV 


by Clarence Hornung 


Basic designs and 
include the circle 


crystals, angular 


ment, and many other equally 
More than 
packed into -_ 
240 pages of infor.native text ey £")- 
$1.90 ue 


useful symbols. 
1800 sketches 


Paper bound 





line, scroll, 
curvilinear, fret, shield, snow 


DESIGNS AND HOW TO 
USE THEM 


by Joan B. Priolo 


Top-notch decorating can be 
achieved by following the 
simple motifs which may be 
easily enlarged or transfer- 
red. With emphasis on mod 
ern design the author has 
assembled a complete sub 
ject list including birds, fish 
flowers, Pennsylvania Dutch 
etc. 134 pages $5.95 


DESIGNS 


variations 


DEVICES 


interlace- 























CLAY AND GLAZES FOR 
THE POTTER 


by Daniel Rhodes 


Two complete books in one! 
In non-technical language 
this is a must for every hob- 
by-craftsman, student, teach- 
er and potter. Fundamental 
details on both CLAY and 
GLAZES is furnished — and 
much more. No ceramist can 
afford to be without it. Illus- 
trated $7.50 





enamelist 


existing 


describe 
through 


DESIGN FOR ARTISTS AND 
CRAFTSMEN 

by Louis Wolchonok 

One of the best books on 
design, it will prove inval 
uable to pottery and sculp 
ture enthusiasts as well as 
decorators. Geometric form 
flower and plant form, birds 
and animals in careful detail 


Oversize format, 207 pages 
1280 illustrations Cloth 
bound $4.95 


literature 
step photos 





MONTHLY'S Money-Back Guarantee 


ENAMELING ON METAL 
by Oppi Untracht 


A complete 


guide for the 


: Excels in descrip 
tion of advanced techniques 
An excellent 


addition to 
Step-by 
are used to 


fundamentals on 
to newly developed 
experimental 
contribution 


styles. A major 
to Enameling 


$7.50 


Ui 


fe artets ant © aftsmee 
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MAKING 
oma 


THE COMPLETE BOOK OF 
POTTERY MAKING 

by John B. Kenny 

A ‘'best seller’’ in the cer- 
amic art and craft field. All 
of the most popular pottery 
making techniques. Step-by- 
step photo lessons. Clays, 
glazes, bodies, firing, plaster, 
etc. Large (7" x 10") for- 
mat, 242 pages, more than 
500 photos, drawings and 
illustrations. $7.50 


CERAMICS BOOK. 
by Herbert H. Sanders 


An excellent introductory 
book on ceramics. Describes 
methods and materials used 
to make pottery by pinch 
method, coils and slabs—as 
well as wheel thrown and 
cast forms. Discusses ceram- 
ic jewelry, sculpture, decor- 
ative processes and kiln fir- 
ing. 96 pages. $1.75 























Ceramic Supplies 


| te No. 59 SUPPLY and EQUIPMENT 


CATALOG 
$1.00 


(Deductible from first $10.00 Order) 


100 Big Pages 


8/2"' x 11" In Size 


Pictures 
Illustrations 


Instructions 


4 M-58 MOLD CATALOG 
$1.00 inot Deductibie) 
Illustrating 2,105 Molds 
Prepaid Freight On 
Mold Orders Of $50.00 


Or More Within Continental U.S.A. 


* 59-60 DECAL CATALOG 


25¢ (Not Deductible) 


Approximately 1,000 Decals 


2481 Matthews Ave. 


One Location Only ————> 
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MERRY CHRISTMAS 
And A 
PROSPEROUS 
NEW YEAR 


A Sincere Thank You To Our 
Friends And Customers For Our 
Pleasant Association During The 
Past Year. 


Chay 


Myrt anp Bitt DuNnBaAR 


Pat Howe Derry Cook 


VERNON KEAN HyMon WEAVER 
Jutize Harpy Rostz WILLIAMS 


RutH Watson 


SANDRA BINKLEY 


RICHARD JONES 
Henry E.tis 


CaROLYN CrISWELI 


Jessie JEFFRIES 


hue kup hush hw twetwetwets 


“Te eT! See 
So.otmtotetoteotehetetastetete 





weuee of ceramics 


The Nation's Largest Hobby Ceramics Supply House 


MEMPHIS, TENN. 
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#31 


#32 


#33 


#34 


#35 


#36 


#37 


#38 


#39 


Try TRU-FYRE—use the best. Buy the ceramic 


Two coats #116 Plum 

One coat Spill base 

One coat #105 Canary 
One coat Spill base 

One coat #142 Waikiki Blue 


Two coats #116 

One coat Spill base 

One coat #121 Leaf Green 
One coat Spill base 

One coat #111 Camellia Pink 


Two coats #116 Plum 

One coat Spill base 

One coat #142 Waikiki Blue 
One coat Spill base 

One coat #111 Camellia Pink 


Two coats #116 Plum 

One coat Spill base 

One coat #141 Orange 
One coat Spill base 

One coat #112 Persian Blue 


Two coats #116 Plum 

One coat Spill base 

One coat #137 Orchid 
One coat Spill base 

One coat #115 Vista Green 


Two coats #116 Plum 

One coat Spill base 

One coat #134 Golden Amber 
One coat Spill base 

One coat #123 Myrtle Green 


Two coats #101 Imperial Ruby 
One coat Spill base 

One coat #141 Orange 

One coat Spill base 

One coat #120 Emerald Green 


Two coats #101 Imperial Ruby 
One coat Spill base 

One coat #140 Lemon Yellow 
One coat Spill base 

One coat #104 Tropic Green 


Two coats #101 Imperial 
One coat Spill base 

One coat #142 Waikiki Blue 
One coat Spill base 

One coat #137 Orchid 


OUTSTANDING 


Glaze Combinations 


#40 


#47 


#48 





Two coats #101 Imperial Ruby 
One coat Spill base 

One coat #134 Golden Amber 
One coat Spill base 

One coat #112 Persian Blue 


Two coats #101 Imperial Ruby 
One coat Spill base 

One Coat #130 Baby Blue 
One coat Spill base 

One coat #140 Lemon Yellow 


Two coats #101 Imperial Ruby 
One coat Spill base 


One coat #124 Turquoise Green 


One coat Spill base 


One coat #117 Streaked Amethyst 


Two coats #103 Rusty Brown 
Two coats Spill base 
Two coats #135 Thistle Bloom 


Two coats #101 Imperial Ruby 
Two coats Spill base 

Two coats #114 Gray 

Two coats Spill base 


Two coats #124 Turquoise Green 


Two coats #105 Canary 

Two coats Spill base 

Two coats #114 Gray 

Two coats Spill base 

Two coats #123 Myrtle Green 


Two coats #105 Canary 
Two coats Spill base 

Two coats #201 Gun Metal 
Two coats Spill base 

Two coats #136 Tokay 


Two coats #108 Chartreuse 
Two coats Spill base 

Two coats #139 Cyclamen 

Two coats Spill base 

Two coats #107 Dark Oak 


Two coats #111 Camellia Pink 
Two coats Spill base 

Two coats #114 Gray 

Two coats Spill base 

Two coats #123 Myrtle Green 








SECOND in a Series 


#49 Two coats #112 Persian Blue 
Two coats Spill base 
Two coats #141 Orange 
Two coats Spill base 
Two coats #210 Jade 


#50 Two coats #114 Gray 
Two coats Spill base 
Two coats #234 Ming Green 
Two coats Spill base 
Two coats #404 Ox Blood 


#51 Two coats #115 Vista Green 
Two coats Spill base 
Two coats £103 Rusty Brown 
Two coats Spill base 
Two coats #114 Gray 


#52 Two coats #116 Plum 
Two coats Spill base 
Two coats #108 Chartreuse 
Two coats Spill base 
Two coats #107 Dark Oak 


#53 Two coats #118 Dresden 
Two coats Spill base 
Two coats #126 Red Maple 
Twe coats Spill Base 
Two coats #121 Leaf Green 


#54 Two coats #118 Dresden China 
Two coats Spill base 
Two coats #117 Streaked Amethyst 
Two coats Spill base 
Two coats #104 Tropic Green 


#55 Two coats #129 Charcoal 
Two coats Spill base 
Two coats #234 Ming Green 
Two coats Spill base 
Two coats #109 Aqua 


— A 


line of 


exieoll 


\ 


or hy 
CoLoRr 
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GREETINGS 
Cr Fie 
SEASON 


from the Publishers, 
the Staff and the 
Associates of ... 
Ceramics Monthly 


UNIVERSITY OF IBAHO 











This column is for CM readers who have something to say—be it quip, query, com- 
ment or advice. All items sent in must be signed; names will be withheld on request. 
Send letters to: The Editor, Ceramics Monthly, 4175 N. High St., Columbus 14, Ohio. 


“THE POTTER" 

# The potter sits at the whirling wheel, 
Laying as it were the keel. 
From whence will come, when it is done, 
A masterpiece of sight and feel. 
A mask, an urn, an elegant pot 
Before your very eyes is wrought. 
Effortless so it may seem, 
There’s years of thought 

scheme. 


behind the 


Oh potter while you work your clay, 
Deep in thought midst disarray, 
Are you a genius, or just incousiance, 
Or better still a girl at play? 
Kerr Mac 
Phoenix, Ariz. 


YOUTH INTEREST IN GLASS 

# Enclosed is check for a renewal for 
three years for your very interesting 
magazine. Although I have only a small 
ceramic business in conjunction with my 


beauty salon, it has become my first 
love ... 
I am enclosing the name and address 


of a talented boy who is also seeking more 
knowledge of laminated glass and its po- 
tential. Will you please send him a copy 


of the summer issue, and I 
have a new subscriber. 

Thank you for all the interesting articles 
to date and for those to follow .. . 

MILpRED Mont! 

Caso Monti Ceramics 

Palisades Park, N. J. 


think you'll 


WISH HELP 
= Will who has 
ramics club please write and tell us the 
details of forming and operating. We have 


IN ORGANIZATION 


someone formed a ce- 


a group of ladies wishing a club but none 
of us is sure how to go about it. 

Mrs. Jay W. Cotton 

Walkerton, Ind. 

Mrs. Cotton’s address is 700 Illinois 


Street.—Ed 


MORE 
# As 


shop we 


FUN TO KNOW WHY 

hobby potters through our 
find that them 
practically no knowledge of the 
with which they are 
vague 
saddens 
much fun 


There 


come 
most of have 
materials 
working and only a 
they are doing. It 
they are missing so 


idea of what 


us because 


is no easy road to learning or to 





but some historj- 


the mastery of any skill, 
cal background along with the “how to” 
information might help to broaden com- 
prehension and deepen understanding and 


increase the hobbyists’ satisfaction. If any 
of your staff should visit the Village, 
please visit the Pottery. 


HeLten KIncsspury 
Old Sturbridge Village, Mass. 


DOWN WITH IRRESPONSIBLE EXHIBITS! 


+ ...WVd appreciate your publishing this 


as an “open letter.” 
I experienced the singular “honor” of 
being invited to an “international” show. 
Although one would scarcely invite 


a pianist or singer to perform, expecting 
him to defray his own expenses, the custom 

that the unfortunate ceramic 
attracted by the lure of the muni- 

prizes $10-$50 and 
packaging and 
his own freight to 


decrees 
artist. 
ficient between 
enough to 
shipping), has to pay 
exhibit. 

This I did, carefully insuring the 
tent of the parcel at $100 
and it was not until I had written 
that I letter 
receipt of the piece 
perfect 
copy of 


scarcely cover 


con- 
Two months 
passed, 
the committee, received a 
acknowledging 
chairman—in 


weeks later a 


according to. the 
condition, A few 
the catalog, listing my arrived 
After 


from the 


stoneware, 


another four weeks, a second letter 


chairman expressed regrets, but 
hair-crack 


the piece arrived with a 


in it which had _ mysteriously 
widened, necessitating some repairs. I re- 
plied immediately asking him to get in 


Continued on Page 28 








HAPPY HOLIDAYS TO you FROM THE FOLKS AT DUNCAN'S 


TEACHERS! 


YOU'LL LIKE USING DUNCAN'S E-Z FLOW PRODUCTS BEST 


FREE! 
List of 78 wonderful E-Z 
Flow Glaze combinations 
PROVEN ! THRILLING ! 
Send for your FREEF list 
TODAY ! 
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* SIMPLE TO USE! 


ECONOMICAL! 


* ASSURED RESULTS! 


WRITE US FOR HIS NAME! 





% COVER COAT 

(Opa . aaeeremen? 
% E-Z STR 

(Liquid _ 

Underglaze) 

% SATIN TONE 
(Satin Finish Glaze) 
SPECKLETONE 
(Multicolor Speckled 

Finish Glaze) 
CRACKLETONE 
(Crackle Finish Glaze) 
GLOSS GLAZES 
(Majolica Finish) 
MATT GLAZES 
(Matte Finish) 
SPECIALS CLEAR ¥& ART 
and Miscellaneous 


> 


+ + + 











There’s a Duncan distributor or dealer near you! 


DUNCAN’S CERAMIC PRODUCTS, INC. 


4030 N. BLACKSTONE 


FRESNO 3, 


CALIFORNIA 
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Conducted by the CM Technical Staff 





Q Can you tell me what goes into commercial glazes that 

makes them so wonderfully brushable? Can these be obtained 

by hobbyists like me for use in my own homemade glazes? 
E. ae New York, N.Y. 

The material is usually a synthetic gum, the most common 

of which is called CMC, These gums are readily available from 

local studios or through the mail under a variety of trade names. 


@ Can you tell me what the origin of “Ironstone” china 
is and how it can be duplicated?—-D. T., Kansas City, Mo. 

This is an old gray or off-white stoneware that was manu- 
factured in the East Liverpool, Ohio, area back in the 1870's. 
It was also known as “‘white granite’? and “stone china.” You 
can approximate it by adding something to a white porcelain 
body, to give it the gray or off-white appearance.—K.S. 


te When we brush glaze on underglaze-decorated pieces, 
we find after firing that the underglaze has run and been com- 
pletely distorted. What is happening and how can this be pre- 
vented? Mrs. H.H., Boston, Mass. 

One cause may be that the underglaze is being distorted 
when the glaze is brushed on. Spraying the glaze can help 
avoid this situation, although the best idea is to bisque fire the 
piece after it is decorated with underglaze and before the glaze 
is applied. This “sets” the underglaze so that the wet glaze being 
brushed on will not dissolve and distort it. 

Another cause may be that the glaze is attacking the under- 
glaze decoration while it is in the melted state in the kiln. This 
can be solved by using a covering glaze that is known to be 
compatible with the underglaze colors. Your local dealer can 
supply such glazes that are compatible with underglazes and also 
will fit the body without crazing. 


Q Are china paints available that will work in an air brush? 
If so, where can they be obtained?—N. J]., Oakland, Calif. 

Any material that is ground fine enough to pass through the 
tiny orifice of the air brush will work satisfactory. China paints 
can do this easily. You can obtain them from virtually any 
ceramic hobby supplier in your area or through the ads in CM. 


Ab One of my stoneware bodies gives tiny black specks in a 
regular firing, but shows very heavy specking when reduction 
fired. What causes this?—M.B.B., New Orleans, La. 
Reduction firing seems to magnify all spots which come 
from impurities in stoneware clays. All iron-bearing particles, 
for example, will make large spots in a reduction firing, and only 
tiny specks when oxidation fired. This is characteristic—F.C.B. 


Q Is it necessary to use cones or is a pyrometer sufficient? 
Some friends of mine fire by the clock and seem to do quite 
well.—_L. A. C., Chicago, Ill. 

This is the perennial question and we are always puzzled 
as to why anyone-should be reluctant to use cones. They are 
very inexpensive and can spell the difference between a good 
firing and a horrible failure. When you consider the tremendous 
amount of work that goes into a full kiln load of pieces, a few 
pennies for a cone seems ridiculously insignificant. 

Firing, like baking a cake, is a time-temperature proposition. 
Clay and glaze must be slowly raised to a given temperature 
over a period of time in order to mature. The exact time and 
temperature will vary with the amount of pieces in the kiln, 


Continued on Page 10 





All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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1539 DEERFIELD ROAD. P.O. Box 127 
HIGHLAND PARK, ILLINOIS 











NEW ... For Enamelers .. . 
Ceramists . . . Glass Decorators! 


Enamel Powder 
Firing Racks 

Scales 

Sifters 

Copper Wire 

Hole Punches 
Glaze Paints 
Dremel Power Tools 


Hobbyists, Professionals ... 
Teachers, Students: plan and 
select your needs at 

leisure from our new, 
fully-illustrated catalog. 

We offer a full line ...a 


L & L Kilns ‘ . 
potest weet single source .. . attractive 
Brik-Rok low prices... 


Fire Bricks 

Firing Forks 

Paasche Spraying Equipment 

Findings & Chain 

Enameled Steel Tiles 

Copper Shapes 
Silver-Plated 

Steel Shapes 

Glass Ice Colors 

Hotpak Kilns 


fast shipment. Mail coupon 
today for your Free Catalog! 


Thomas C. Thompson Co. 


Dept. CM - 1589 Deerfield Road 
Highland Park, Illinois 





Thomas C. Thompson Co. — Dept. CM 
1539 Deerfield Road, Highland Park, Ill. 


Please rush your FREE CATALOG of enamels and 
enameling supplies. 


NAME 





ADDRESS 
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Send show announcements early— 


WHERE TO SHOW: three months ahead of 
entry date: WHERE TO GO: at least six 
weeks before opening. 


FLORIDA, MIAMI 

January 29 
Design Derby, 1960, third annual deco- 
rator show, sponsored by the Designers 
and Decorators Guild of South Florida; 
at Buildorama, Dupont Plaza Center. 
Cash awards in the Juried Item Com- 
petition which includes decorative objects 
of ceramic and glass. For details, con- 
tact: Herbert C. Saiger, chairman, 301 
Dupont Plaza Center, Miami 32. 


KANSAS, WICHITA 

April 16—May 21 
Fifteenth National Decorative Arts Cer- 
amic Exhibition. Open to all American 
Craftsmen. Entries due, March 19; fee, 
$3. Juried: $2000 cash, purchase and 
special awards. Media: Ceramics, enam- 
els, glass, mosaics. For details, write: 
Mrs. Maude Schollenberger, Wichita 
Art Assn., 401 N. Belmont Avenue. 


OHIO, YOUNGSTOWN 

January 1—31 
The 12th Annual Ohio Ceramic and 
Sculpture show, open to present and 
former residents of Ohio, Butler Institute 
of American Art. Media: Ceramic sculp- 






ture, enamel. Entry fee $2. Deadline 
for entries: December 13. For blanks, 
address: Secretary, The Butler Institute 
.of- American Art, 524 Wick Ave., 
Youngstown. 


CALIFORNIA, SAN FRANCISCO 
December 19—January 17 
“British Artist-Craftsmen,’ Smithsonian 
Traveling Exhibition, M. H. deYoung 
Memorial Museum, Golden Gate Park. 


D. C., WASHINGTON 

through December 20 
Fourteenth Annual Area Exchange; Cor- 
coran Gallery of Art. Media include 
sculpture and crafts. 


FLORIDA, WINTER PARK 


December 13—January 3 


“Midwest Designer-Craftsmen,” Smith- 
sonian Traveling Exhibition, Rollins 
College. 


MASSACHUSETTS, BOSTON 

through December 21 
“Contemporary American Glass,” Smith- 
sonian Institution Traveling Exhibition, 
Harvard Business School. 


MICHIGAN, DETROIT 

through December 17 
Ceramic International, sponsored by the 
Syracuse Museum of Art; at Detroit In- 
stitute of Arts. 


MINNESOTA, ST. PAUL 

through December 22 
“Fiber, Clay and Metal” competition 
for American Craftsmen, sponsored by 
the St. Paul Gallery and School of Art, 
at the St. Paul Gallery. 





NEW JERSEY, MONTCLAIR 
December 13——January 10 
Animal Sculptures by Anna 


Hyatt 
Huntington, Montclair Art Museum, 


NEW YORK, NEW YORK 

December 4—31 
Second Annual Show; Art Directions 
Gallery, 545 Avenue of Americas, 
Media: Painting, sculpture, ceramic and 
other crafts. 


PENNSYLVANIA, 

December 7—28 
“Forms from Israel,” Philadelphia Com- 
mercial Museum. Sponsored by Ameri- 
can Federation of Arts. 


PENNSYLVANIA, PHILADELPHIA 
through December 31 
Christmas Crafts Exhibition, The Phila- 
delphia Art Alliance. 


TENNESSEE, MEMPHIS 
through December 13 
“Fulbright Designers,” 


PHILADELPHIA 


Smithsonian In- 


stitution Traveling Exhibition, Brooks 
Memorial Art Gallery. 

TEXAS, DALLAS 

through December 16 
Eleventh Annual Texas Crafts Ex- 


change: Dallas Museum of Fine Arts 
Sponsored by Craft Guild of Dallas 


UTAH, LOGAN 
December 6—January 10 
Third Annual National Ceramic Show, 


Utah State University. 
WASHINGTON, SEATTLE 
through December 14 
Third Annual Exhibition of pottery by 
the Seattle Clay Club, at the Frye Ari 
Museum. 





A Very Merry Christmas 
And Happy New Year 
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t TURKEY PLATTER 


19x14" 


H 912 $14.30 


(can be fired in 17” 
sq. kiln diagonally) 


SANTA PLATE —» 
6" $3.50 
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Holiday Greetings 


Best Wishes 


to all our friends and customers 
(We will be closed for annual vacation from Dec. 24 thru Jan. 5) 


and 
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“QUALITY LEADS" 


Complete Line of Ceramic Supplies 


FACTORY REPRESENTATIVES: 

e KEMPER TOOLS 
e WOLD AIRBRUSH MFG. CO. 
e ANNE STEARNS PATTERNS ¢ ELLIOTT & GARLAND MOLDS 


DISTRIBUTORS FOR: 

e ZIRCO PRCDUCTS 
e GOLD ERASERS 

BRUSH & SUPPLIES 


Ilustrated Catalogue, complete information and price list 
—send 50c DEALER INQUIRIES INVITED 


We are pleased to announce that HELEN & VERNE 
ELLIOTT are with the GARLAND CERAMIC SUPPLY. All 
ELLIOTT MOLDS will be available exclusively through 
GARLAND CERAMIC SUPPLY. 


GARLAND CERAMIC SUPPLY 


Closed Mondays. Open Sunday 1:30 to 5:00 Open daily the rest of the week 
DISTRIBUTORS & JOBBERS 
Hwy. 67, 8 Mi. East of Greenville GL 5-3875 Greenville, Tex. P. O. 849 


Rots hus tye he hott thtyokc 


e PARAGON KILNS 
e LANSHIRE CLOCKWORKS 


e RHYTHM GLAZE e GOLD AND 
e ORTON CONES e PAASCHE AIR- 
Molds by Leading Mold Makers 


CERAMIC SUPPLIES & EQUIPMENT 





CERAMICS MONTHLY 








THE FINEST, SAFEST KILNS 
ON THE MARKET 


CyrRKILN. 


THE TROUBLE-FREE METHOD 





UL APPROVED FOR YOUR PROTECTION 
Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


IN A COMPLETE NEW LINE — ONE UNIT —H 
20 quality built, feature packed models from which | 
to choose. DYNAKILNS feature the patented DYNA- ee > 
GLOW porcelain element holders . . . 4-way switches 

...2 peep holes... pilot lights...and they are 

designed with your safety in mind. MODEL H-8800 


















FRONT LOADERS : HIGH TEMPERATURE 
FURNACES 
A complete line of TO 3000° F 


bench and floor 


nuttin eatin, ... USing silicon carbide 


heating elements. 
MODEL 818-G 





MODEL 424 








Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 







TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


$ j G0 plus $2.00 crating charge 
Chember size: 4" x 8%2"" x 812" 
MODEL E48 ENAMELING KILN 


MODEL E49 









All steel welded case... gravity door... 
Patented Dyna-Glow element holders . . . Plugs in s? Boo 
anywhere ... attains enameling temperatures pte 
quickly regardless of voltage conditions ... “eau ene 
elements can not be burned out due to over-firing. 4" x 8” x 8" 
*Pyrometer available at $20.00 extra 





WRITE FOR LITERATURE 
MANUFACTURING COMPANY 


CHESTER 11, PA. 
DEALER INQUIRIES INVITED 
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Answers to Questions 


Continued from Page 7 


the rate of temperature rise, and many other factors. A cone 


w 
is subjected to the same conditions as the ware in the kiln, so 
it tells the exact story regarding maturity. 
A pyrometer tells only temperature; a clock tells only time 
Put the two of them together and you have a cone. Why not 


take the easy way out and use that cone? 


( e 
or ceramic @ A vase I made for holding flowers leaks. I glazed it 


inside and out. If I pour paraffin inside and swish it around, 


. will that make the vase waterproof?—-].L.L., New York, N.Y 
ecord ion I suppose paraffin is as good a solution as others. It can 


become brittle and chip away after awhile, and then you have 





A lovely gift, a valuable text— your leaking problem again 
60 page CERAMIC One very popular solution is to fill the piece with warm 
DECORATION $1.00. milk, allowing it to stand overnight. Clean it out the next day 


and it will be watertight. The theory, it seems, is that the milk 


Concise materials and techniques 
seeps into the pores and then expands as it ages, making the 


discussion. Illustrated with work 


' piec e impervious to water. 
by eminent ceramists and schools. 


Chapter titles: ® A customer wants me to apply a new glaze to one of 
© the clay itself his old pots and refire it. The old jug looks like it has a salt 
© slips and engobes glaze on it. Would this be safe in an electric kiln? -I.B 
@ self-glazing engobes Farmington, Mich 
® underglazes Do not fire salt-glazed pottery in an electric kiln. At red 
@ glazes heat, the salt will vaporize, attacking and virtually destroying 
: your kiln elements 
® mosaics 
® overglazes @ . . 
e glass colors Can you give me some information concerning sensitized 
ceramic tissue used in transferring a photogrph to a ceramic 
Author: plate? Several years ago we tried the liquid emulsion but the 
Lois Culver Long pevliched by results were not satisfactory.—N.R.H., Darlington, Ind 
AMACH We do not know of anyone who is currently working with 
photos on ceramics, nor do we have available any printed infor- 
American Art Clay Company, Indianapolis 24, Indiana mation on this subject. This technique is being done commercial- 











ly. but we do not know of any materials available for general use 
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the Startling Beautiful 
VIBRANT RED GLAZE 
by MAYCO 


VIBRANT RED is a wonderful shade of rich, bright, brilliant red. 
It is a totally new glaze with the high gloss and toughness needed 
for hobby conditions. 


VIBRANT RED has highest reliability and is made for cone 06 
firing. 





Now you too can get a beautiful red—simply ask for VIBRANT ' 
RED— it's another quality glaze by MAYCO. AMERICA'S FINEST COLORS 


DEALERSHIPS OPEN. See Your Nearest MAYCO Distributor or Write Us. 


MAYCO COLORS 


10645 CHANDLER BLVD., NORTH HOLLYWOOD, CALIF. 
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SAND MOLD 








CASTING 


Do you KNow, friends of enameling who in the 
past never looked into the secrets of sculpture, do 
you know what sand casting is? It is fascinating and a 
miracle for me. It is a godsend for an enameler who 
wants a heavy base for a sculptural piece, or a setting 
for a big plaque, or to assemble several pieces to a mural, 
or a lot of other things you will find for yourself after 
you have stuck your noses into this article, I hope. 

We all know what a bother it can be to make a 
plaster mold—-the worry with undercuts and whether the 
thing will come out of the mold and how. Nothing of 
the sort with a sand mold. It is as easy as child’s play. 

Well, how is it done—that mold that will not give 
you the least bit of trouble? Get beach sand, which is 


Ua AY —= \ 
very fine, or the coarser sand that can be purchased in 
builders’ supply stores and fill a container that is a little 
deeper than your mold is to be. 

Now, what sort of a container? you may ask. I did 
my first in the turned-over cover of a garbage pail, but 
any box lined with aluminum foil will do. If you can 
not find any suitable container, you have a floor—base- 
ment or such where you do not mind having a sand 
heap and that you can sweep up easily after use—it 
works also. Or on the beach directly. Or on the desert 
in case you have one handy! Sprinkle the sand evenly 
with water—just enough to pack it tightly—as children 
do with their mud pies, patting the moist sand with the 
flats of their hands. Anything you want raised on your 
cast shape, you press into the sand with your fingers, or 
modeling tools, or with a nail or a stick, or a ping pong 
ball or whatever shape you want. The sand will hold it, 
as we all remember from childhood. 

Fine. We have the mold now. How about the cast- 
ing? Try plaster first. It sets so fast that you can in no 
time lift your masterpiece out ef the mold. If you start 
this with no previous experience with plaster of Paris, 
may I tell you to use very little water to stir the plaster 
into and to make up small batches at a time. Never pour 
excess plaster or plaster water into a sink or toilet. This 
plugs up any plumbing. Wait until the plaster has settled 
to the bottom so that you can drain off the clean water 


Continued on Page 27 
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new 


AMACO 
ceramic 
catalog 
no. 45 


one source catalog in the country 
for ceramic and metal enameling 
supplies and equipment 





Catalog contents: 


pottery kilns 
potters’ wheels 
glazes 
decorating colors 
ceramic supplies 
enameling kilns 
metal enamels 
copper shapes 
enameling supplies 
books on pottery 
and enameling 


American Art Clay Company, Indianapolis 24, Indiana 




















"GASTRO" 
3x5" 3V2"x4" 
2-piece molds - 5 Ibs. ............-$7.00 each 


“ASTRO” = and 


Space-men Banks or even Salt 
and Peppers for your Patio 
later on. 


All Designs 
Original 


Molds shipped FOB Trenton, N. J. 
No COD's please 10% pkg. 


R & R STAPLETON 
* & *%& DESIGNS x k * 


159 Paterson Rd. Fanwood, New Jersey 


Dealer Discounts 
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to 


¥%& wonderful people who have made Reward’s 


leadership 


* 


* 


* 


joy 
rings 
out 
at this 
Christmas 
season. 


It’s timely 


* 


* 


to send a sincere 


note of appreciation 


to Reward wholesalers, 


* 


dealers and friends every- 


where. 


good will are cherished. 


Your friendship and 


In 


the rush of business, it is easy 


* 


overlook expressing thanks to the 


possible. 


So_here’s 
A 
Merry 


Christmas 


wishing 


* 


everyone 


and a Prosperous, Happy New Yeai 





















CERAMIC COLOR MFRS., INC. 


150 S. Barrington Ave 








Los Angeles 49, Calif. 
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4 
“4 
from our readers 
Small Mold Casting Idea 
For casting small molds, such as student casting molds, 


use a plastic squeeze bottle, available at any dime store, for the 
slip. Replace the tip when not in use and the slip keeps perfectly. 
Rita Kepple, Greene, lowa 


Blueprint Paper for Patterns 

If any of your clay projects such as slab building, require 
patterns, try to obtain some out-of-date or even used blueprint 
paper. Not only is the weight and stiffness handy for use, the 
fact that one side is a bright blue color immediately identifies 
it as the “right” side at a glance. If you have ever cut out 
some pieces in reverse by mistake, you will quickly understand 
what a boon this is. 

In a classroom, particularly, the color will make it unlikely 
that the pattern will be inadvertently used on the wrong side; 
or, more important, gathered up and discarded at cleanup time 
along with newspapers and scraps. 

Possible sources of supply might be any school where blue- 
printing is taught, contractors, architects, building-supply stores, 
bookstores, etc. 


Wilder 
Handy Slab Roller for Tiny Items 


When making flowers and other pieces of jewelry that re- 
quire small pats of clay, I find the wooden handle used for 
carrying bundles most appropriate. It is a lot handier than the 


Wint Gladden, 


Detroit, Mich 











pin normally used for such jobs, and even 


rolling 
handier than the small “jewelry-size”’ rolling pin. Some of these 


ordinary 


are somewhat rough textured; however, fine sandpaper and steel 
wool will make it smooth as glass. 
Another handy item for jewelry is a discarded lipstick case. 
It makes an excellent extruding tool for cutting out small circles 
for rose petals and other flower components 
Dorothea Connacher, Ghent, N.Y. 


Save Copper Scraps for Mosaics 

Don’t throw away your copper scraps from your enameling 
projects. Trim them into small pieces, enamel them in a variety 
of different colors, and keep each color in a separate box. You 
can use them as tesserae to make mosaic trays, wall hangings, 
jewelry-box tops, etc. 


Helen Greenwald, New York, N.Y. 


Keep Insides Clean 

One of the big problems when finishing poured greenware 
bottles or other tall narrow shapes is preventing dust from ac- 
cumulating inside the piece. This dust will cause the glaze to 
crawl, leaving unglazed areas through which liquids can seep. 
If the ceramic object has a very narrow neck, you won't even 
see the defect 

To avoid this, we devised a small plug of absorbent cotton. 
We dampen slightly the top surface and give the plug a little 
twist to form a handle by which it may be removed, then gently 
push it into the opening. The damp cotton will catch and hold 
Continued on Page 27 





Dollars for your Thoughts 


CM pays up to $5 for each item used in this 
$ column. Send your bright ideas to CM, 4175 N. $ 
High St., Columbus 14, O. Sorry, but we can't 
acknowledge or return unused items. 
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Working With 
GREENWARE 


CHRISTMAS 
ORNAMENTS 
AND ACCENTS 


by PHYLLIS CUSICK 


HRISTMAS is the only holiday 

during the year that the average 
American family celebrates by decor- 
ating its home and lawn. The ceramic 
hobbyist, too, increases her tempo; 
and gifts for family and friends pour 
out of her kiln. 

Decorations and Christmas accents 
for the house are usually a_ last- 
minute thought, and something that 
can be done quickly is especially ap- 
preciated. The photos show a few 
items that can be worked up rapidly 
and yet are very effective for holiday 
use. 

The 


above) are 


tree ornaments 


Christmas 
poured from various- 


















































sized ball molds. After drying to a 
leather-hard stage, they are carved 
or gently pushed in to form flat areas. 

1. This ornament, while fairly wet, 
was pushed in on four sides and then 
allowed to dry. A clear glaze was 
brushed on the greenware and fired 
to cone 06. Opalescent glitter was at- 
tached on flat side, outlined 
boldly in gold and fired to cone 022. 
The gold has a soft luster but quite 
nice for ornaments. Moonstone jewels 
were then attached around opalescent 
areas; wire ornament holder with 
gold ribbon and bow was inserted in 
pouring hole. 

2. Round holes were cut out of this 


each 

















GREENWARE balls are easily 
shaped and carved into the 
ornaments shown above. Putting 
on the glaze and Christmas 
glitter is great fun! 





Hang your finished ornaments 
from the tree or arrange 

with greenery in a large bowl. 
Other Christmas accents are 
shown at the left. 


















































ornament on two sides and bottom. 


Stars were also cut out here and there 
and the cut-outs appliqued to ball 
with slip. The ball was then bisque 
fired to cone 06, glazed with a bright- 
red speckled glaze, and refired to 06. 
Gold was applied around all stars 
and cutouts, and on entire inside of 
ornament, then it was refired to cone 
019. 

3. Pour a small ball for this orna- 
ment; then in the leather-hard stage, 
attach a bottle stopper in the pouring 
hole. Be sure to cut out a hole for 
ribbon insertion, then fire to cone 06. 
Apply brilliant turquoise glaze to en- 
tire ornament and refire to cone 06. 
Apply silver glitter in large round 
dots around the middle of the ball 
and in a line around the bottle end 
and tip. Here and there around the 
ball, glue small turquoise beads from 
Christmas tree strands purchased in 
any variety store. 

4. In the leather-hard stage of this 
ornament, cut diamond shapes and a 
round hole in the top of the ball. 
Fire and glaze with bright green glaze 
topped with a foamy white glaze and 
refire to cone 06. Bright-red variety- 
store beads are attached in vertical 
lines around this ornament. 

The Christmas arrangement for 
table or mantle can be enhanced by 
pieces coming from only two or three 
molds (see left). The rectangle or 
square flat can be carved and lined 
to simulate a Christmas package. The 
rectangle has box lines scratched in 
to give depth to the package. Emer- 
ald-green glaze may be applied for 
background, then a bright-red glaze 


Continued on Page 34 
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Strictly Stoneware 


Exotic, Smoked Glazes from Cone 04 to 10 (part 2) 


Last month, Carlton 
Ball began a new article 
on reduction-fired glazes 
using some interesting 
methods all his own. He 
told about how he dis- 
covered his smoking tech- 
nique and how you 
could do similar work 
for surprising effects. His 
instructions led through 
preparation and glazing 
and right up to the smoking procedure 
itself. This technique is applicable to both 
earthenware and stoneware. 





THIRD FIRING AND SMOKING 

Place the finished, glazed pots back 
into the kiln. Place them on stilts and 
rather far apart. Fire the kiln with 
an oxidizing atmosphere to 1300° F. 
It is necessary to have a pyrometer 
on the kiln; even an inexpensive py- 
rometer of the type used on enamel- 
ing kilns. The pyrometer reading will 
vary depending on where you place 
the thermocouple in the spyhole of 
the kiln. Because of the variation in 
the reading of the pyrometer, the 
correct heat for the beginning of this 
firing may vary from 1100° to 1350° 
F. You should probably start by fir- 
ing the kiln to 1100° F. If this doesn’t 
bring results, the temperature can be 
increased. When the temperature is 
reached, the kiln is ready to be 
smoked. The smoking can be accom- 
plished in several ways. One way is 
to throw combustible material into 
the hot kiln. If I do this, I prefer to 
have an old bisque bow! on the floor 
of the kiln just inside the door so 
that the bow] will hold the combus- 
tible material. The preferred combus- 
tible material is asphaltum or roofing 
tar. 

Take a piece of tar the size of a 
medium-size apple and throw it into 
the bisque bowl in the kiln. Now 
quickly damper the kiln, turn off the 
gas, and plug up any opening to the 
kiln, and let it smoke. Keep putting 
tar into the kiln every time the smoke 
stops, but first open the damper be- 
fore you open the kiln door (uniess 
you think singed eyebrows are at- 


14 


by F. CARLTON BALL 


tractive). The difficult part of this 
process is to keep the kiln tempera- 
ture where you want it between 
1100° and 1350° F. You must main- 
tain the temperature while the kiln is 
smoked intensively. 

It is possible to use materials other 
than tar for smoke. Rosin is good: 
pitch, knots, mothballs, bacon rind, 
and anything that burns. The type 
of kiln used may require variations in 
treatment. Sometimes it is more con- 
venient to introduce small lumps of 
tar into the kiln via auxiliary air in- 
takes or spyholes. 

The very best procedure is to use 
the gas flame itself for smoke. Close 
the air intakes completely so that you 
are burning gas with very little air 
mixture. Turn the flame low, close 
the damper except for a half inch of 
space. This is to keep the flame burn- 
ing. Black smoke then will pour out 
of the small opening in the flue and 
should trickle out around the door, 
spyholes and cracks in the kiln. The 
low-reducing flame will hold the kiln 
temperature if it is adjusted right. 
There will be an excess of black 
smoke and th* firing condition is per- 
fect. This heat and smoke must be 
maintained for at least a half hour 
and perhaps one and one half hours. 
I have never tried a longer period. 
Perhaps something different would 
develop—try it sometime. 

Maintain the temperature and the 
intense smoke for half an hour, then 
open the damper, wait a minute, then 
open the kiln door slowly and stand 
back. Now, look at the pots. It will 
not harm the pots to open the kiln 
door while the kiln is this hot. Just 
don’t leave the door open. To really 
see the color of the pots, you must 
use a strong light. A powerful photo- 
flood is best. Screw this photo-flood 
bulb into an extension cord and shine 
it into the kiln. The potter must 
learn to distinguish the color of the 
glaze from the color of the kiln. The 
difference in color cannot 
plained—it must be experienced. The 


be ex- 


stronger the light, the easier it is to 


see the actual clave color. 
NOW THE RESULTS 


If there is 
of this 


even a= slight. result 


treatment, the edges of the 
have 
If there 


glaze, then either the kiln is not hot 


pots should a tinge of copper 


luster. is no change in the 
there was not 
Heat the kiln again 
higher, then hold the heat and 
kiln. Again 
results in half an hour. If nothing has 
happened, heat the kiln again 50 
higher and smoke it while holding the 


enough or enough 
smoke or both. 
to 50 


smoke the observe the 


heat. If vou start at 1100° F and 
gradually move up to 1350° F you 
should find the proper temperature, 


if there is enough smoke. 

When you overheat the kiln, per- 
haps 1450° F or above. the glaze may 
form small sharp blisters that are un- 
pleasant. If this happens you will 
have to refire the pots as you did on 
the first glaze firing. Then smoke the 
pots all over again. 

If the pots have had the minimum 
will that the 
top edges of the pots are colored with 
a copper luster while the remainder 
of each pot is a pale green color. As 


treatment, you notice 


the treatment develops in progressive 
steps, the pots become completely 
covered with copper luster. Then the 
top edges of the pots turn a copper 
red while the body of the pots are 
copper lustered. Gradually the copper 
red moves down the pot replacing 
the luster until the pots are 
pletely red and the luster is all burned 
out. When the pots are the color you 
wish, shut off the kiln and cool it as 
usual. Your firings will vary and each 
pot will be different. Some will be ex- 
ceptionally beautiful. The pots that 
do not appeal to you can be smoked 


com- 


‘again and again, or reglazed, fired, 


and resmoked. 

The copper luster effect is similar 
to the ancient Persian lusterware. It 
can, however, be gaudy and not pleas- 


Continued on Page 33 


CERAMICS MONTHLY 
























STONEWARE (above) was by Warren and 
Alixandra MacKenzie, Stillwater, Minn. The tall 
vase in the rear was purchased for the Univer- 
sity of Illinois permanent collection. 


POTTERY (right) was by Otto and Gertrud 
Natzler, Los Angeles. The plate, “Tiger Eye,” 
and the bowl in the center, “Yellow Crater,” 


were purchase awards. 














Two Shows Invite 


NOTABLE 
POTTERS 


Invitational exhibitions 








of ceramists, highlighting the 

year, were the University of Illinois 
“1959 American Craftsman” show 
at Urbana in the spring and 

the University of Minnesota show 
at Duluth in July. 


University of Illinois 
POTS BY SIX husband-and-wife teams were the ceramic show at the 
Illini Union building where the University of Illinois Festival of Contemporary 
arts was displayed. Four of the couples were from California, one from Minne- 
sota and one from Massachusetts. All are potters of national recognition and 
with their own philosophies of what a pot should do and be. 
Please turn the Page 
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HEINO POTTERY shows a 
variety of ways to work with 
clay. (Their purchase award 
is not in this group.) Otto 
Heino (at the right) demon- 


strates his wheel technique. 


A gifted potter, he relishes 
the feel of mud. 













WORKSHOP FUN is common 
with Antonio and Eunice 
Prieto even though they be- 
lieve that successful potting 
involves much hard work, dis- 
cipline, and ability to accept 
many failures. Some of their 
pottery is shown at the right. 





NOTABLE 
POTTERS conse... 


Nan and Jim McKinnell, Deerfield, Mass., were 
featured in November’s “Pic of the Month,” where a tea 
set of theirs was pictured. (See November CM, page 10, 
for background on the McKinnells.) They work in 
earthenware and stoneware. Their high temperature pot- 
tery is being produced in experimental propane and waste- 
oil kilns built by them and their students. 


Warren and Alixandra MacKenzie, the Minnesota 
couple, have their studio on Route 3 near Stillwater. Their 
pots are created as if each were a sketch or variation of an 
idea which may require ten to several hundred pieces to 
reach full development. One pot suggests another; pro- 
portions are altered, curves are filled out or made more 
angular—‘not searching for the perfect pot,” say the 
MacKenzies, “but exploring and making statements with 
the language at hand.” They feel that the pot is a com- 
munication between the potter and the user. 

The California couples are a cosmopolitan group. 
They have studied and worked in many different com- 
munities in the United States and Europe. They have 
expressed themselves well in both words and pots. 

Eunice and Antonio Prieto, who live in Oakland, are 
connected with Mills College. She has worked with the 
College Guild for seven years. He is chairman of the art 
department at the College. They both attended Alfred 
University in New York. 

Antonio Prieto’s feelings about pots and pottery in- 
clude a distress about the little schools of likes and dis- 
likes. “If these efforts are conscious ones I think that work 
will suffer,” he states. “I hope that we can all learn to 
accept quality in whatever style or fashion we wish to 
work, not quarrel with the old or the new ideas. Certain- 
ly exhibitions are to bring out fresh ideas and these should 
be valued and put into their proper place.” 

In Los Angeles live two couples invited to the Illinois 
show: the Natzlers and the Heinos, Each couple main- 




















tains a studio, and for the past two years the Natzlers 
have also worked at Brandeis Institute in Santa Susana. 

Otto and Gertrud Natzler came to the United States 
from Vienna in 1938. All of the Natzler pots are hand- 
thrown by Gertrud while the glazes are developed by Otto. 

Vivika and Otto Heino are another much-travelled 
couple. She studied at Colorado College of Education 
and at Alfred University, New York. Otto became in- 
terested in crafts while stationed in England during the 
war and he visited craft shops and potters when on fur- 
loughs. After the war he studied at the Sharon Art Center 
and at the League of New Hampshire Arts and Crafts. 
Both Vivika and Otto did all the pottery for the movie 
“The Egyptian”—751 pieces 
for the movie “Demetrios.” 


and were technical advisers 


The Heinos feel that there is no one way to work 
clay. They work at all temperatures with oxidation and 
reduction firing, with color and earth tones, and slip 
decoration and glazes. 

David and Helen Morris from Sausalito are the 
fourth California couple. He began studying pottery at 
the Institute of Contemporary Arts in Washington, D. C. 
where he ‘met Bernard Leach and the Japanese stone- 
ware technique. He also studied at the 
Mexico 


ceramics 


University 
where he received his 
Helen, formerly a 
dancer, took up serious study at the wheel. She now 


of Guadalajara in 


masters degree in 
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WORK AND FUN are combined in the 
studio of Jim and Nan McKinnell, also. 
The McKinnell wine set, shown at the right, 
won a purchase award. 


DAVID AND HELEN 
Morris major in hand- 
thrown and reduction- 
fired porcelain and stone- 
ware. The shallow copper- 
red bowl, in the left pic- 
ture, was one of the Uni- 
versity’s purchases. 


works so closely with her husband that sometimes they 
cannot identify their own pieces except by the wire cut 
mark. For the past five years they have been working in 
their own studio making hand-thrown reduction-fired 
porcelain and stoneware. They believe in repetition of 
their best forms and feel that most of the finest pots in 
museums, from any culture, are not really individual pots, 
but the culmination of a long evolution and adaptation 
to function. 

Purchase awards from the crafts exhibit were made 
by the University of Illinois Foundation for the Univer- 
sity’s permanent art collection. These included pieces 
from each of the six couples. 

Please turn the Page 
























NOTABLE 
POTTERS cosines. 


YY University of Minnesota at Duluth 


THE TWEED GALLERY show exhibited the pot- 
tery and sculpture of five invited Midwest ceramists. 
Each was represented by 10 to 15 pieces which allowed 
a more adequate appreciation of style than is often found 
in shows, Of the five exhibitors, four were college in- 
structors of ceramics. 

Abraham Cohn, Fish Creek and Milwaukee, Wis., is 
the studio potter. Besides a private studio in Milwaukee, 
he maintains a summer studio in a converted barn in the 
Door County tourist area. Cohn recently received the 
Tiffany grant for outstanding work. 

The four college ceramists were: Robert Eckles, 
Northland College, Ashland, Wis.; Angelo Garzio, Kansas 
State University, Manhattan; Harvey Littleton, Univer- 
sity of Wisconsin, Madison; and Carl Paak, University 
of New Mexico, Albuquerque. ‘Their backgrounds total 
a great deal of training and wide experience. 

Eckles received his bachelor’s degree from the Uni- 
versity of Illinois and master’s from Colorado Springs Art 
Center. From Colorado he went on a Fulbright grant 
to study in London. He heads the Northland College arts 





AN INTERIOR scene of the Tweed Gallery showing in the and crafts — 


foreground a bottle with holes by Abraham Cohn. Garzio has a varied background including training 
and several years experience as a librarian, an instru- 
mentalist with the Chicago Symphony orchestra. He holds 
a master’s degree in art history from the State University 
of lowa. He also studied ceramics at the Arabia ceramic 
factory at Helsinki. Numerous national awards have been 
granted him. 


Littleton has a master of fine arts degree from Cran- 
brook Art Academy, Bloomfield Hills, Mich., where he 
worked with the noted Finnish potter, Maija Grotell. Re- 
cently under a research grant he studied in Spain, Italy 
and other European centers. 


Paak, a former Milwaukeean who received a master’s 
in ceramics from Ohio State University, taught in several 
Midwestern schools before moving to Albuquerque. His 
pots and sculpture reflect the influence of outdoor living 
of the Southwest. An example is the snail pik tured here. @ 


STONEWARE POTS by Abraham Cohn in- 
cluded these two which are 5!/2 and 12!/ 
inches high, The left one has a stain decor- 
ation in blue and iron red with a matte 
gray glaze. The bottle is speckled with iron 
particles in the clay and a matte gray and 
brown glaze. 





- CERAMICS MONTHLY 

















THIS SCULPTURED snail by Carl Paak indicates 
his interest in the outdoors. It is earthenware 
of brown grogged clay and its husky dimensions 
are: 14 inches long, 5 wide, and 7 inches high. 
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ROBERT ECKLES made the dish 
on the left; Angelo Garzio, the 
bottle, which is slab constructed 
with thrown foot and top. The 
body of the bottle is unglazed, 
but the top is slightly glazed in 
tan, black, and pink. It stands 
8!/, inches high. The Eckles plate 
is 9/4 inches and brush decor- 
ated with iron-ore blast furnace 
slag. 


PITCHER AND CUPS, wheel thrown by Garzio, 
are greenish-tan stoneware with  iron-flecked 
matte glaze. The pitcher is 4 by 5!/2 inches; the 
cups are 2 by 3 inches. 





THIS STONEWARE BOWL, wheel thrown by 
Harvey Littleton, is black inside and decor- 
ated outside with bands in blue-gray and 
off-white. Iron flecks the matte glaze. it is 
8 inches in diameter and 7!/2 inches high. 














The LIVELY ART of 
EARTHENWARE 


oy KARL MARTZ 


‘““A CRACKLE YOU CAN FEEL...’’ 


MUCH OF the published litera- 
ture on glaze composition is a record 
of what has been found in the search 
for smooth - surfaced, non - crazing 
glazes for dinnerware, sanitary ware, 
electrical porcelain and other ceramic 
products requiring a faultless finish. 
Such well-balanced compositions are 
essential to our industrial age and our 
health and comfort. But as studio 
potters in quest of the unusual we oc- 
casionally relish a glaze that misbe- 
haves—in a _ predictable way, of 
course. 

Many an unbalanced glaze compo- 
sition has gone through my kiln as 
sheer curiosity to see what happens 





KARL MARTZ, 


a professor of 
ceramics at Indiana University, 
presents another of his favorite 
techniques. This is the fourth in his 
new series, which started in the 


September issue. 


beyond the limits of the “limit for- 
mulas.” There are many duds, natur- 
ally; but once in a while a glaze ef- 
fect of surprising interest turns up, 
whetting my appetite for still more 
offbeat trials. 

One such curious glaze, overdosed 


20 





with zinc oxide is the following com- 
position for cone 05—03. 
Gl G2 G3 


Lead Monosilicate 50 50 50 
Zinc Oxide 

heavy, calcined 30 ~ 30 
Ball Clay 10 10 - 
Nepheline Syenite 10 10 10 
Zinc Oxide 

light, French process — 30 _ 
Bentonite - - 10 


In general, these compositions pro- 
a fairly transparent semi-matte 
glaze whose claim to distinction is its 
ancient-looking texture. Depending 
on materials used upon thick- 
ness of application, it develops various 


duce 


and 


patterns of open cracks not unlike 
old paint or leather cracked from 
age. It has also been compared to a 
dry lake bed, lizard skin, and a 


turtle’s back. 

When the raw glaze coating dries 
if the 
coating is thick enough. Im the fire 
The thicker the 
application the more pronounced the 
fissures become. A coating 1/16-inch 
thick usually textures nicely. 


a network of cracks appeajys 


these grow wider. 


Glaze | develops the least texture. 
The other two versions are modifica- 
tions intended to promote more tex- 
ture. 

Glaze 2 develops more texture be- 
cause of the light zinc oxide which 
has a greater drying shrinkage than 
the calcined zinc oxide. In the aver- 
age high-zinc glaze, calcined zinc ox- 
ide is preferred because its low drying 
shrinkage minimizes the danger of 
crawling due to drying cracks. In this 
glaze, however, the drying 
cracks the more texture. 

Glaze 3 gets its drying cracks from 
the bentonite used in place of ball 
clay. With its notoriously high drying 
shrinkage, bentonite is usually shun- 
ned as a glaze material except in very 


more 





small amounts. Here, bentonite is a 
star performer. 

Consider these three versions as 
starting compositions for further ex- 
perimentation on your own. After a 
few trials you may prefer some inter- 
mediate composition containing per- 
haps both kinds of zinc oxide or with 
the clay content split between ball 
clay and bentonite. I have not yet 
explored the really 
maximum shrinkage from using 30% 
light zinc oxide and 10% bentonite 
together in the 


possibility of 


same composition. 
This might be too much but anything 
is worth trying once. 

With all the drying cracks in the 
raw glaze coating you are undoubted- 
ly wondering how much crawling oc- 
curs. Actually, I have observed none 
at all of the usual variety which re- 
veals the bare clay. While the open 
fissures ave indeed a shrinkage phe- 
nomenon, the fired glaze seems to 
consist of two layers—the top semi- 
matte layer in which the open cracks 
develop underlaid by a much thinner 
layer, often glossy, clearly visible in 
the cracks. Sometimes a bit of the top 
layer will fold back but there is al- 
ways that thin layer covering the clay. 

On one overfired piece the semi- 
matte layer slid down the side collect- 
ing at the foot like a wet wrinkled 
garment leaving the upper third cov- 
ered with only the clear thin gloss 
If this sort of slipping happens con- 
sistently, reduce the amount of lead 
silicate and increase the nepheline 
syenite. 

Lack of ordinary crawling is due, 
I think, to the lead silicate melting 
around cone 017 and wetting the clay 
surface, causing the immature glaze 
to cling rather than draw back ex- 
posing the clay. Also, I try to use 
really thick 
sloping surfaces where it is not so 
likely to fall off. 


Here are two ways to show the tex- 


applications on gently 


ture to good advantage. 

(1) Use it over a black slip. The 
dark color shows strongly through 
the fissures in the glaze and the thick 
semi-matte segments appear lighte1 
against the dark undercoating giving 
the whole surface an attractive light- 
dark effect. For even stronger 
trast use 1-2% opacifier in the glaze. 

(2) On a light-colored clay after 
the raw coating has dried, and the 
pattern of cracks has appeared, brush 
on a solution made by dissolving 100 


con- 


Continued on Page 30 
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1. A background in light gray is spattered 
on with the bristles of a toothbrush. As a 
winter motif, colors of the blue and blue- 
green family were selected. The three initial 
shapes were painted in a cool medium blue. 


Free Forms and Color Moods 





2. Here you can see the next set of shapes, 
which were painted in a rich blue-green. Ex- 
actly what shapes to use and where to put 
them is something you develop through ex- 
perience, feel, and a sensitive eye. 


Create Gaiety with this 





3. The final shapes are stroked in with the 
brush, using a very pale icy blue. Outlining 
and decorating with black snaps up the 
decoration. The finished piece, glazed and 
fired, is shown below. 


WINDBELL DESIGN 


REE-FORM DESIGNS—particu- 
larly a wind-chime motif 
create a gay festive air. This motif 
is right at home during the Christmas 
holidays, but unlike Christmas trees 
and Santa Claus motifs it can be used 


can 


the year around. 

The finished piece below appeared 
in the Marc Bellaire book, ‘“Under- 
Decoration.” It has sparked a 
large number of letters and personal 
comments: the decorators have found 


vlaze 


that it isn’t as easy as it looks. 

Free forms can fool you. Although 
these shapes are easy to paint, using 
the right colors and getting the vari- 
ous shapes into a happy combination 
of positions isn’t so easy to do, The 
result all too often is a design that 
“didn’t quite come off.” It doesn’t 
look quite right and yet you don’t 
know what to do about it. 

A large number of decorators have 
become aware of this and have asked 
for some help with this type of mo- 
tif, Basic help would require a funda- 
mental course in design and color. 
the step-by-step photos, 
which did not appear in the book 
are reproduced above in hopes that 
this will aid anyone wishing to ap- 
proximate this specific motif. The col- 
ors used for each step are also given. 

As a winter or Christmas holiday 
motif, try using cool colors such as 
the blue and green families. Other 
interesting combinations are rich 


However 
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brown, medium brown, and _ tan; 
rose, soft blue, and chartreuse ; orange, 
bittersweet, and pale yellow; red- 
brown, blue-green, and gray. In gen- 
eral, three colors plus black seem to 
work the best. @ 

In this series of articles, no specific brand 
of underglaze is either suggested or im- 
plied. The nationally advertised brands are 
highly competitive in quality and price. 
Mr. Bellaire’s advice is to use those brands 
you feel give you the best results. 








UNDERGLAZE 
PAINTING 


demonstrated by 
MARC BELLAIRE 














Fourth in a series on KILN-FORMED GLASS 


HOLIDAY SPARKLE @ @ 
WITH GLASS eH 


by KAY KINNEY 


T MAKES no difference what kind of ceramics you 

are working with 
the Christmas season rolls around, making colorful decor- 
ative pieces takes top priority. And the easier they are 
to make, the better we like them. 


clay, copper enamel, or glass—when 


Last month, a variety of glass ornaments were shown 
and details were given on how to make them (Orna- 
ments from Glass, November). If you have tried any of 
these and successfully embedded the hanging wires, the 
project described here will be even simpler. As you can 
see from the accompanying photos, you can make a 
variety of decorative pieces by embedding wire in glass 
“jewels.” This is extremely simple, but like almost every 
thing else there are a few tricks of the trade. 

The Glass: Any kind of glass can be used, but avoid 
using hard and soft glasses on the same piece. The differ- 
ent types of glass require different temperatures in the 
kiln; and of course this would be very difficult to achieve 
if you have to fire them at the same time. 


The Wire: Nichrome wire of gauge 18 or 20 wor'ss 
best for me. Silver wire can be used; however, it is more 
brittle after firing and will be harder to bend into differ- 
ent shapes if this is your plan. Also, silver will form a 
heavy fire scale in the kiln and requires cleaning and 
polishing. Nichrome has a nice lustrous quality and be- 
haves well. 

The Procedure: Yo make interesting orna- 
ments, you can cyt small squares of glass from whatever 
scraps you have been saving. Nip the corners from 


these 





SMALL SQUARES cut from strips are 


all you need. Larger squares will round 
better if you nip off the four corners. 


Yee 
ng 





ARRANGE the squares and glue the 
wire across the top. Then glue covering 
squares over the wire and it's ready for 


five-sixteenths of an inch so that 


they will round more easily in the kiln. If you want a 


squares larger than 


large well-rounded piece for a center jewel (as in the 
“snowflake”), use your nippers to round out the square 
even more. If one square is larger than its mate, use it on 
top since it will require a little more surface to form 
nicely over the wire. 

Decide on your design and shape the wire. Arrange 
the bottom layer of glass squares, put the wire on top 
and glue it into place with Wilhold glue. This is a com- 
mercial glue that will burn out completely in the kiln 
without leaving a residue. Other glues are not quite so 
Glue the top 


cooperative and can discolor the glass. 


squares of glass in place and the shaping is complete. 

Since these can fall apart fairly easily, handle them 
as little as possible. Work on a piece of plywood or card- 
board; when the work is complete, slide it off onto the 
kiln she’) and kiln. 


generous amount of whiting on the kiln 


into the Remember to sprinkle a 
shelf so the 


glass will not stick. 


Firing: The same instructions that were given last 
month apply. Since these are small pieces and you are 
not concerned with bending or sagging, you can estimate 


the firing temperature at approximately 50° less than 
you would need for sagging temperature for this same 


glass. Stained glass being softer than window glass should 


be fired at an additional 50° less. 


As a parting word, be color conscious. Avoid a wild 
variety of colors. Rely on the brilliance of the glass and 
your design to catch the eye and hold the interest. © 





FOES i ian es, 


ee 


the kiln. At right, the “string of jewels” 
after firing, ready to be bent into an 
interesting shape and hung on your tree. 
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“CIRCLET” (on facing page) has 
: surface gold decoration that 
was painted on the small squares 
and the piece fired only one 
time. The circle was formed 


after firing. The center ornaments 


are commercial beads and 
dangles. 
“MISTLETOE BALL” is a glitter- 


ing cage for this traditional holi- 
day accent. Six strings of jewels 
were curved and wired together 
atter firing—the mistletoe (perm- 
anent type) tied inside. The color 
varies from emerald to turquoise; 
the size of the jewels graduates 
down toward the ends. 


“SPIRAL” 


to infinity and formed into al- 


can stretch from here 


most any shape. The longer the 
strand, the trickier to handle—so 
be kind to yourself. 


"SNOWFLAKE" 
formed into shape before firing. 


(below) was 


Individual wires were glued to 
the large center jewel. The colors 
are cobalt blue and turquoise, 
radiating from a gold-decorated 


yellow center. 
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WE'RE GOING TO 
RELEASE SOME NEW 
ORIGINAL MOLDS 


by KLEINER. 


BE THE FIRST 
WITH GREENWARE 
IN YOUR AREA 
Get On Our Mailing 


List NOW. 
CREEK-TURN 


RT.38, HAINESPORT, NEW JERSEY 
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Santa Says: 


PROVEN PAST PERFORMANCE IS THE BEST 
RECOMMENDATION FOR A SUCCESSFUL SHOW.” 


MAY 5-8, 1960 


Make sure your firm is represented. 
* Official meeting place for N C A in 1960 
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These bells were cast in a mold made from 
the inside of a vase. Height and thickness 


were varied to give different tones. 
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» or BELL 


by SISTER MARY ROSALIE, B.V.M. 


HIS PROJECT of casting ceram- 

ic bells has worked out success- 
fully in our ceramics class. Perhaps 
you will find it helpful, especially 
with Christmas on the horizon. 

For bell-casting, a positive and a 
negative plaster mold are made from 
a bell-shaped brandy goblet, cheese 
glass, or small vase. Be sure that there 
are no undercuts in the inside of the 
container so that the plaster can easily 
Rub the inside of the 
bell-shaped container liberally with 
vaseline to keep the plaster free. 

POSITIVE MOLD: Sift 


grade plaster of Paris into a pan of 


be removed. 


pottery- 


.water, the quantity of which would: 


be enough to fill the bell-shaped pat- 
tern for your mold. (One pint water 
takes three pints plaster. You would 
probably need about half this quan- 
tity.) Sift the plaster into the water 
until a little mound appears and the 
water has absorbed as much as it will 
take. Stir gently with your hand, from 
the bottom up, for a few minutes 
until the mixture begins to thicken. 
(Avoid whipping or beating. 

Fill the goblet or bell-shaped con- 
tainer that greased with 
vaseline. Pour any leftover plaster 


has been 


GROOVE 
PLASTER 


figh Cy 
into a newspaper for disposal. (Do 
not wash it down the drain unless you 
wish to support a plumber.) Wipe 
out the pan with a paper and wash 
immediately. Before the plaster in 
the bell-shaped container thoroughly 
hardens, scoop out two deep grooves 
(see Figure 1) to be used as a handle 
to help remove the plaster after it 





has hardened. This is the positive 
bell-shape from which the negative 
working mold will be made. 


WORKING MOLD: Turm the 
positive plaster mold upside down and 
brush on three or four coats of heavy 
liquid soap. Between coats, let soap 
set, then rub lightly with the palm of 
the hand. Select a box that is at least 





one inch higher and one inch larger 
all around than the widest part of the 
positive mold. Line the sides and bot- 
tom of the box with waxed paper. 
Glue the plaster mold with rubber 
cement to a centered position on the 
waxed paper in the bottom of the 
box (see Figure 2) so that it will not 
slip or float when the plaster is 
poured into the box. 

Now mix another batch of plaster 
around the bell shape, 
avoiding the bell itself. Fill the box 
least one inch above the bell 
pattern mold, Let set until the plaster 
has hardened. 

Turn the box upside down and let 
the plaster and waxed paper slip out 
or tear away the box. Remove the 
waxed paper. The embedded plaster 
bell-shaped positive mold can easily 
be removed by rotating gently by the 
handle and pulling up. The _ box- 
shaped plaster with the bell-hole is 
your working mold, For a neat job, 
trim the corners with a knife. Let this 
mold dry for a day or two near the 
kiln; on a radiator; or in an oven, 
but do not heat above 250° or the 
plaster will become brittle. 


SLIP CASTING: Pour slip into. 
the opening of the dry mold until it 


and pour 


to at 
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SLIP CAST 
IN EASY-TO-MAKE 
PLASTER MOLDS 


reaches the top. The plaster will ab- 
sorb the water in the slip and it will 
begin to thicken against the walls of 
the plaster. When this firmer slip is 
about 3/16 inch thick, pour out the 
excess slip and turn the mold upside 
down to drain. (The thickness of the 
walls and the size of the bell regulate 
its tone quality. In making a cluster 
of bells and for a variety of tones, 
the bells may be graded in size by 
not pouring all the bells to the ca- 
pacity of the mold or by sanding off 
a little at the mouth of the bell.) 

With a knife clean off the lip of 
the mold and let stand until the clay 
shell left in the mold is leather hard 
and has shrunk away from the sides 
of the mold. If it sticks, jar the mold 
sharply and it will loosen. Turn the 
mold upside down and the bell will 
slip out. Drill a hole at the top of 
the bell for inserting the leather 
thong and set aside to dry. Trim and 
sand away any imperfections, sponge, 
and bisque fire. 


CLAPPERS AND JOINERS: The 
clapper of the bell may be made 
large so that any small jostling will 
ring it. Plastic clay may be rolled or 
patted out 1/4 inch thick and cut al- 
most as large as the mouth of the 


; Ly fig 


bell, making several points of contact. 
Bore a tiny hole in the center (see 
Figure 3) to receive a wire by which 
the clapper will be suspended from 
the end of the leather thong which 
will be slipped through the hole at 
the end of the bell and knotted in- 
side (see Figure 4). Be sure to make 
holes large enough to accommodate 





DECEMBER, 1959 





These students are pouring plaster to make 
a mold and removing slip-cast bells from a 
finished mold. 


the thongs, keeping in mind that the 
holes shrink in drying and firing. 

To make a cluster of four bells, cut 
out a small circle of plastic clay 1/4 
inch thick and make four holes large 
enough to allow for shrinkage) 
through which the thongs will be 
slipped (see Figure 5) to hold the 
bells in place. When thoroughly dry, 
bisque fire the small circle. 


DECORATE AND ASSEMBLE: 
The clapper and joiner, as well as the 
bells, may be decorated with under- 
glaze colors suitable to the occasion. 
Many like to bisque fire the under- 
glaze before the transparent glaze is 
applied to prevent smudging the un- 
derglaze colors. Before glaze firing, 
rotate the bottom rim of the bell 


eo 
> oo 
ye 
against some coarse material (a 


sample of carpeting is good) to clean 
away the glaze so that the bell does 
not adhere to the stilts when fired. 
Mount on three triangular stilts (see 
Figure 6) in the kiln to glaze fire. 

When assembling the bells, the 
largest and smallest bells should be on 
the same thong which has _ been 
slipped through one hole in the join- 
er and down through another. The 
two medium-sized bells should be 
hung on the thong threaded through 
the other two holes. 

Adjust the bells so that they do 
not bang each other as they ring. 

Similar bells could be made and 
decorated for weddings and wedding 
anniversaries. What a lovely gift a 
set of golden bells would make to a 
bride and groom of 50 years! ®@ 











NATIONAL 
has EVERY- 
THING you 
need to 
“light up" 
your tree. 
Put a bulb in 
the bottom of 
your tree 
and our 
transparent 
Stars and Lights will glow beautifully. 


Write for your 
“FREE SAMPLE" TODAY. 


We have the largest selection of flat 
back and pointed back rhinestones in 
Aurore Boreale, etc. Our new line of 
“JEWELRY FINDINGS" look like 
"JEWELRY" and not ilike “TIN.” 
GUARANTEED the finest you have 
ever seen. Ask for our products at 
your DEALER or write for our COM- 
PLETE CATALOG, Dept. C.. . .25¢ 


NATIONAL ARTCRAFT SUPPLY CO. 
10604 Euclid Ave. Cleveland, Ohio 














DRAPE MOLDS 

e 50 different Give your Ceramic pieces 3-D 

sie realism in half the time! Use 
o FREE list only modeling clay! Molds 50c 

furn’ d to $2.50. Easy instructions in- 
2 Cone cluded. Studio discounts. Write 

catalog 25c¢ today! 

plastic arts studios 


3403 So. Madison St., Dept. 4, Muncie, Indiana 








GLASS 








CONTOURED 


Kits for Glass Bending 


Kit 4 1—(Basic)—Round mold, 2 ae plates, 
turquoise and emerald Glasstain, brush, whit- 
ing. $4.50 postpaid within continental U.S.A. 
Kit + 2—(Lamination)—Square mold, 4 glass 
squares (use 2 for each dish), pink glass 
luster, chartreuse Glasstain, texture flakes, 
oil, brush, ? $4.75 postpaid within con- 
tinental U.S.A 


Full instructions in each kit. 
Enough color to bend many more pieces. 


Clay collar mold catalogue 25¢ 


Dealerships, Distributorshi available on 
molds, G (Liquid Glass). 


KAY KINNEY 


725 Broadway Dept. G-12 Laguna Beach, Calif. 
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e°°*NEW! 


HAND POLISHED 
GOLD PLATED SETTINGS 


Special for porcelain blanks. Hun- 
dreds of new styles in Earrings, 
Cuff Links, Bracelets, Pendants, 
etc. New Porcelain shapes now 
available in choice of White or 
Black Glaze and Bisque. Sample 
set of findings and porcelains to 
fit—only $1.00 ($2.00 Value). 
Send only 50c (refundable) for new 
136-page 10th Anniversary Catalog! 


BERGEN ARTS & CRAFTS INC. 


300 S.W. 17th Ave., Dept. CM, Miami, Fla. 





Write for FREE CATALOG 
EVERYTHING IN 
CERAMICS! 
Clay—Kilns—Glazes—Wheels—Tools—etc. 


ARTS & CRAFTS DISTRIBUTORS, INC. 
9520 Baltimore Ave., College Park, Md. 











New! ENAMEL-ON-COPPER 


64 Page IDEA BOOK and CATALOG 


NEW-PORCELAIN and GLASS FIRING —_— 
including “CASTA-MOLD” the material CASTA-MOLD 

for Casting Glass-Fire Molds including 
25¢ brings You 64 Page Catalog Sirections 
IMMERMAN & SONS, Dept. C-43 only $2.00 
1924 Euclid - Cleveland 15, Ohio 



















GRA-ZLE CERAMICS 
348 Yarmouth Lane Tel TR 8-3274 
Sub Distributor for: Full Line of 
American Beauty Products 
Dealer Inquiries Invited — Wholesale & Retail 

Classes for Creative Ceramists af 
We have the Greenware, Designs, Supplies. 
& know how. Dealers for: Full Line of Wil- 
loughby; Tru-Fyre; 


Columbus, O. 


Fiesta Glazes; Americana 








Tile by Haeger. 


Please Mention CM 





when writing our advertisers 





News for Ceramists! 
Our business has expanded—we now have 2 
studios to serve you: e DISTRIBUTOR FOR: 
Symphony e Virginia Lee Stencils @ Green- 
ware e Slip and supplies e Kilns @ Molds 
Dealer and teacher inquiries invited 
CHRIS JOHNSON’S CERAMICS 
165 East College Ave. 
Westerville, Onio — TU 2-3558 
144 East Allen Street 
lancaster. Ohin — OL 3-6774 








“LEADING THE ADVANCE” 
Norman Quality Kilns 
Are Always A Bargain 


Complete cat- 
alogue on re- 
quest — FREE! 
Booklet about 
firing and 

yrometer ad- 
justment ... 
only 0c per 


opr. 
All you want to know 
about repairing kilns 





per copy. 


NORMAN ceramics Co., INC. 








SKETCHES BY THE AUTHOR 


TRIVETS from the WHEEL 


by BEVERLEY B. MAXWELL 


USEFUL, attractive, and 
make, a trivet can be the answer to 
that different” 
to do. 


easy to 


“something new and 

These “hot pots” start with a small 
ball of clay centered on the wheel. A 
one-pound ball trivet 
about 8 inches in diameter. As several 
can be made at one sitting, it’s a good 


will give a 


idea to use a plaster bat on the wheel 
head so that trivet can be re- 


moved from the whee] as it is thrown 


each 


Essentially, this style of trivet is an 
upside-down pot. 

After centering, open the pot and 
bring up the walls to a height of about 
two inches. This will be the height of 
the completed trivet; so adjustments 
in this wall height can be made to fit 
your own ideas. Following shaping, 
set the cylinder aside to dry. 

When the cylinder is leather hard, 
invert it on the wheel and tool the 
sides and bottom of the cylinder until 
they are smooth and even. Your cre- 
ation takes the trivet shape after this 
tooling has been finished. Place the 


cylinder back in its original position 
and mark off corresponding points on 
the lip edge of the cylinder to outline 
Cut 
these markings to a depth just equal 
to that of the thickness of the bottom 
of the Now it has 


should be about 11% to 2 inches wide, 


legs. away the walls between 


pot. legs which 


depending on the diameter of you 


trivet. Round off the edges of the 


legs until they are smooth and of a 
pleasing shape. Cut through the bot- 
tom of the cylinder, following any 
desired pattern, 


the trivet a 


to give the top of 
When 


completed, turn the trivet over and 


design. work is 
the cutout work will prove to be quite 
attractive. 

Now the trivet is ready for glazing 
I have found an earthy glaze most 
satisfying and suitable for use with a 
variety of tableware. 

I make the trivets in sets of three 
ceraduated that stack 


easily. The same general idea, worked 


sizes sO they 


out on a small scale, makes attractive 
coasters for glasses. @ 








P.O. Box 412 Mamaroneck, N.Y. 
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GIVE 
A 
GIFT 


An Ideal Gift— 
CERAMICS MONTHLY 
to your ceramic-minded friends 


See the inside back cover for details or use the handy subscrip- 
tion card inserted in each issue of CM 


CERAMICS MONTHLY 








Enameling: Sand Mold Casting 


Continued from Page 11 


and throw the plaster into the waste can where it be- 
longs. I usually mix plaster of Paris in a basin, but you 
can use any old tin can that you throw out after use. 
Whatever container you have, that you think will hold 
the quantity you need, fill it about half with water. Then 
stir in the plaster, stirring constantly until the mixture 
is smooth syrup. Quickly now, pour this mixture into 
your sand mold. Do not be afraid. Nothing of your de- 
sign will be disturbed. 

Wait a few minutes until the plaster has set enough 
for you to put a hook into it, in case the piece is to be 
hung up, and wait some more. When the plaster feels 
warm to the touch, this is your sign that it is getting 
hard. When it is cold again, lift it out of the sand. Wait 
until the sand that sticks to it is dry and brush it off. 
You will have the surprise of your life. Whatever you 
have put in comes out with great precision. You can, 
of course, mix in the same way cement and a little sand 
for a concrete cast which takes much longer to dry but 
works just as well. If plaster is used, dye can be mixed 
in if you do not want it so white. 

You will ask now, this is all very nice, but what has 
it to do with enameling? Patience, and I will tell you. 
What it means for bases, I do not have to tell you. It is 
so easy. Take an enameled plaque and place it face down 
on the sand, pressing it in a little bit. Now around it, 
shape into the sand 
the setting you want 
around the plaque, 
getting also a little 
under it, to be 





sure, that it will 


curely. j . bf 
sit securely in this — Daal 
frame and pour in w 
plaster or cement. mS a | 


Be sure not to take . \ en oo) 
this out of the mold > — =," vy / 
until thoroughly set Cy) | a. em 
and that’s all. 
If you want to join several pieces, put them all on 
the sand, dig in like ditches in between them, and fill 
them with your casting mixture. Never have you as- 
sembled a mural any easier! Even jewelry you can make 
that way, but more about that some other time! @ 





Suggestions from Our Readers 


Continued from Page 12 


the greenware dust created by fettling, sanding, and general 
cleaning. We do not remove the plug until we are ready to 
glaze the piece. 

Inc: ‘entally, deep pots with fairly wide mouths are neatly 
cleaned with one of the long-handled sponges intended as dish 
mops, which may be purchased in variety stores. These are 
usually square shaped; however, the sponge can be trimmed with 
scissors to fit your needs. - 


Wini Wilder Gladden, Detroit, Mich. 
Save Your Gold 


Don’t waste that leftover gold when you are putting it on 
by sponging. Slip the little container in a plastic bag, sponge 
and all. When you are ready to use it again, a drop or two of 
gold essence on the dry gold in the container, worked in with 
the same little sponge, will do the trick. 


Mary Padeskie, Davenport, Iowa 
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Ideal for school, studio, home use. . 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
. ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 


features . . 


range. 





* 
Acclaimed 
Everywhere 
by 
Teachers 
and 
Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 
only $57.50 


(Shipped complete. 
Less Motor) 


* 


. The famous B & | 


Before you buy, Write B & |... get full, free details; Point- 
by-point, we challenge comparison on QUALITY features 
. . . Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 








JY 
THE FINEST FEATURE 


‘AND LINING BRUSH 
EVER DEVELOPED 


Buy Your Sav-A-Dip Brushes from these Authorized Di: tr butors: 


Wind-O-Lite (C. L. Brady) 


7685 W. 4th Ave., Denver 15, Colo. 


Sue's Ceramics 
164 Sunrise Dr., Syracuse 5, N. Y. 


Rainville Ceramics Studio 
19 Vine St., Scotia, N. Y. 


Tari-Tan Ceramic Supply 


962 E. Fulton, Grand Rapids, Mich. 


Mayfair Art Supplies 
884 Willett, Riverside, R. |. 


Carrol-Ann Ceramics 
236 N. Main, Freeport, L. |I., N. Y. 


Beckers Ceramic Supply Co. 
426 Lincoln Way, New Oxford, Pa. 


Ceramics Un-Ltd 
881 South King, Honolulu, Hawaii 


Art-Craft Supplies, inc. 
180 N. W. 62nd St., Miami, Fla. 


Thalia Ceramics 
P. O. Box 205, Norfolk, Va. 


Ann Liebau Ceramic Studio 
173 Belmont Ave., N. Arlington,N. J. 


Mandina's Ceramic Studio 
2314 .N. and S. Rd., St. Louis 14, Mo. 


Anderson Ceramics Co. 
Box 789, Anderson, S.C. 


Waugh's Ceramic Studio 
Route 3, Tomah, Wisconsin 


Hazel Hurley Studio 
830 Warren Ave., Downers Grove, Ill. 


Ceramic Work Shop 
8027 Frankfort Ave., Phila. 36, Pa. 


or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES 


110 Stuyvesant Ave. 
Phone: GEneva 8-7018 


Pioneers in the 


natelaleni 


Lyndhursi, N.J. 
Cable address: BERAMIC 
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ee NEW! 


CHRISTMAS LIGHTS 
« REAL ELECTRIC BULB 
SET—24 bulbs and sock- 
ets $3.95. Extra bulbs .10 
each. 

. PLASTIC LITES .05 ea.; 
.75 per set of 15. 

3. STAR FOR TREE TOP .05 

ea. Other styles of lites 

in Catalog. 

Send only 50c (refundable) for new 

136-pege 10th Anniversary Catalog! 


BERGEN ARTS & CRAFTS INC. 
300 S.W. 17th Ave., Dept. CM, Miami, Fla. 


ep 
NS 





MARY GROHS DECALS 





QD FISMERMEN NEVER 3°" x 2", black & 
ge sho white, 6 for $1.00 


~ Decal Catalog 50c 
, Jewelry findings & 


Medallions 

.—F, > catalog 25¢ 
pa a 

P.O. Box 34, 


West Orange, N. J. 








ART-CRAFT SUPPLIES, INC. 
Distributor for 
Paragon — Duncan — Drakenfeld 
Craftool — Bergen Brush —Hotpack Kilns 
Perma-stain and 
Hobby Heaven Molds 
General Ceramic Supplies 
180 NW. 62nd St. Miami, Florida 








KEMPER TOOLS 


for Ceramics 
Kemper Lace Tool ...... ...@ T7Se 
Kemper Clean-Up Tool N. $, ..@ 75¢ 
Kemper Clean-Up Tool O.S. ..@ 85c 


Kemper Rose Cutter Set ...... @ $1.25 
Kemper Texture Tool ...@ $1.25 
Kemper Zig-Zag Saw H.D. ....@ 65c 


Ask your dealer for these and 
other quality KEMPER TOOLS or write 
to KEMPER MFG. CO., P.O. Box 545, 

Chino, California 








Always remember: 
Speedy Spurs * Gay-Way Glazes 
Studio Sieves * Cole Potter's Wheel 
are made exclusively by 


COLE CERAMIC LABORATORIES 





Gay-Way, Sharon, Connecticut 








GLAZES 
COLORS 


KILNS 


STAINS 
CLAYS 


write for your FREE copy of 
“CERAMIC SUPPLIES 
and INSTRUCTIONS" 


THE T. H. GREENWOOD CO. 


DEPT. C, NORTH HILLS, PA. 


DEALERS INQUIRIES INVITED 
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Letters 


Continued from Page 6 


touch with postal authorities, since the 
parcel was insured, to claim insurance 
value, and not to return the piece to me. 

Imagine my consternation when two 
days later I was presented with a collect 
parcel containing my broken piece! I feel 
this is adding insult to injury. I experi- 
enced a similar loss last year at another 
show where careless employees forgot to 
insure the returned parcel. 

Exhibitions should take care 
people’s properties; unless they can bear 
the cost of an insurance policy for the time 
the piece is in their possession and make 
certain that returned pieces are prepaid 
and insured, they have no business pro- 
moting shows... 


with other 


Hat F. FromHo.p 
Long Beach, Calif. 


NEW LILLIPUTIAN POTTERY 
+ Going back to the September 1958 CM, 
and Tom Sellers’ article on “Lilliputian 
Pottery” by Margaret Fetzer: 

The photos and 


description gave me 


new hope in the difficult art of wheel- 
thrown clay work. 
Never having mastered the technique 


of shaping large, tall specimens in the 
time available, I have spent many 
pleasant hours deing miniatures on a small 
homemade wheel. 

The enclosed photo 
fellows, still in their white 
all done with fingers and 


since 


little 
State, 
a few simple 


shows 23 
bisque 


willthiee 


edé76966 


tools. (That’s a filter-tip cigarette, 27% 
inches long, at the back of the photo.) 
The professionals may say it is rubbish; 
but my reaction in doing them was one 
of considerable satisfaction in making the 
clay behave and achieving shapes 
with graceful lines within the scope of my 
limited ability. In addition, the small 
quantity of clay required reduces the time 
consumed in preparing and cleaning up 
after a pot or two have been made. 
The learned in observing clay 
behavior on a small seem equally 
applicable on larger masses as one’s con- 
fidence and skill increase. 
Thanks again for your excellent 
on all types of ceramics. 
GEORGE 
Victoria, 


FROM THE FAR NORTH 

# Enclosed you will find my 
subscription and my _ remittance 
year. Living in the far North a magazine 
like yours is the only means to keep in 
touch with the rest of the continent and 
with the hobbyists. 





some 


lessons 
scale 


articles 
M. WARNOCK 


B.C., Canada 


entry for 
for one 


Mrs. PAut LoEBEL 
Flin Flon, Man., Canada 
Continued on Page 30 











CERAMIC CREATIONS 


Wholesale and Retail Ceramic Supplies 
4115 W. LAWRENCE AVE. 
CHICAGO 30, ILL. MULBERRY 5-1484 


PARAGON KILNS 


Factory Trained Serviceman in at- 
tendance at all times. AIR BRUSHES 
a specialty, 8 complete sets available 
starting at $45.00 (compressor includ- 
ed). Write for information. 











KILN-GARD 


Pat. NO. 2,555,664 










= imi LI 
AUTOMATIC KILN CUT-OFF 
P. O. Box 1055 Jacksonville Beach, Fla, 

Po ee 


“2 -- 





Library Binder. 
Holds a year's 
supply of CM. 
Order yours to- 
day. Postpaid. 
$3.50 


Ceramics 
4175 North High St. 


Monthly 
Columbus 14, Ohio 








The Famous 


KLOPFENSTEIN 
POTTER'S WHEEL 


Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #2 Dept. A Crestline, Ohio 





SEND FOR THIS VALUABLE CATALOG! 

For $1 you will receive Bee Basch's 
illustrated Catalog of Molds and Podeszwa 
Patterns. INCLUDED AT NO _ EXTRA 
COST—4 pages of how-to-do-it ideas. 


Bee Basch Designs, Inc. 
75 Pine & First Sts., Englewood, Florida 








Contact Trinity 
for Superior 


CERAMIC cnc PORCELAIN 


CLAYS 
_CHUNUY cxxsmc SUPPLY _ 








9016 Diplomacy Row Dallas 35, Texas 
Telephone Fi 7-6151 





CERAMICS MONTHLY 























Cran Aotivities 


people, 


NCA BOARD ELECTS NEW OFFICERS 


New officers for the Board of Directors of the National 
Ceramic Association were elected as follows: President Ben 
Vaughn, Vice President William Martin, and Secretary-Treasurer 
Ed King. The Board met in September in Chicago with all but 
one member present. 

President Vaughn appointed a committee made up of 
Bee Basch, chairman, John Kappeler and Betty Telfer to study 
ways and means of setting up a standard system for judging 
ceramic shows. Another committee—Ed. Greenstreet, Bill Martin 
and Laurine Brock—is to study the feasibility of setting up 


standards by which the National Ceramic Association’s seal of 
approval could be awarded to products and services. 

The Board decided to hold the National Convention at 
the Asbury Park show in May, 1960. 





NCA DIRECTORS are: (standing, left to right) Harry Collman, 
Seattle; Ed Greenstreet, Gardena, Calif.; Ben Vaughn, “oringfield, 
Mo., president; Ralph Divoky, Cleveland; William Martin, Chicago, 
vice president; Ed King, Milwaukee, secretary-treasurer; George 
Garvin, Portland, Conn.; Charles Hansen, Downers Grove, Ill.; and 
John Kappeler, Lyndhurst, N. J.; (seated) Laurine Brock, San 
Antonio, Tex.; Bee Basch, Englewood, Fla.; Phyllis Gericke, Water- 
loo, lowa; Agnes Rainville, Scotia, N. Y.; and Merle Peratis, Salt 
Lake City. Dick Duncan, Fresno, Calif., was not present. 


MONMOUTH BEST-OF-SHOW AWARD TO 12-YEAR-OLD 
The Second Annual Monmouth Ceramic Show, held in 
October at Eatontown, N. J., presented its Best-of-Show award 
to 12-year-old Barbara Armstrong of Marlboro, N. J. 





STUDIO OPERATORS at the Monmouth show were (left to right): 
Mrs. Dot Maresca, Morgantown; Mrs. Edith Courter, Port Monmouth; 
Mrs. Mary Bender, Englishtown; Mr. and Mrs, Engstrom, Bradley 
Beach; Mrs. Mildred Morano, Matawan; Mrs. Grace Apgar, Marl- 
boro; Mrs. Ruth Sliwa, Oakhurst; and Mrs. Louise Fenn, Rumson. 


DECEMBER, 1959 


places & things 


Nine county studios participated in sponsoring the show. 
Eight studios had booths at the show. The Art Jury from Rutgers 
University pronounced it “‘a first class show,” according to Alan 
H. Tongue, director of the show. 


7TH ANNUAL MICHIANA EXHIBITION 


The Seventh Annual Regional Ceramics Exhibition showed 
89 pieces from 47 craftsmen, residents or former residents of 
Indiana and Michigan. The show was held in May at the South 
Bend Art Center. 


Prizes totaling 460 dollars were awarded in this order to 
potters: Harry J. Paradis, Marc Hansen, James Snodgrass, Roy 
A, Pedersen, Richard Kline, Blanche Hutto, John Glick, J. 
Zemba, Elsie V. Legatz, Richard B. Leach, Roy A. Pedersen, 





FRANCES SHOP Award of $20 went to Richard B. Leach, Albion, 
Mich., for the salt-glazed stoneware bottle. It is 8 inches tall, 5 
inches in diameter. Mr. and Mrs. Mohler Witwer Award of $20 went 
to Roy A. Pedersen, Plymouth, Mich., for the 12-inch stoneware bowl 





BLANCHE HUTTO, Ft. Wayne, Ind., received the Multigraphing 
Service Co. Award of $25 for the 8!/2-inch enamel bowl. Johnnie 
Gould, Celina, Ohio, received $5 from Fay's Jewelry Store for the 
9-inch-high lidded jar. 


Ruth R. Gibson, Cassandra Abbe, Harold J. Maloney, Grace L. 
Dickerson, Sally Lennington, Kurt Wild, Johnnie Gould, Harry 
J. Paradis, and Sr. Edith, S.P. 

Mrs. Thelma Frazier Winter, Cleveland judged the show. 


MORE THAN 100 RIBBONS AT N. Y. SHOW 


Prize-winning pieces from previous area shows competed in 
the Second Annual New York State Ceramic Show, held in 
October at Syracuse. The show was sponsored by the New York 
State Ceramic Dealers’ Association. The entries were sponsored 
by different studios. 

The Jewish Community Center of Syracuse won the top 

Continued on Page 31 
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°° °* NEW! 


ENAMELING SUPPLIES 


By far America's largest selection 
of copper and silver shapes, 
enamels, kilns, tools and accessor- 
ies. New ice colors for glass 
bending. These and hundreds of 
other craft items are in our new 
Catalog. 

Send only 50c (refundable) for new 

136-page 10th Anniversary Catalog! 


BERGEN ARTS & CRAFTS INC. 


300 S.W. 17th Ave., Dept. CM, Miami, Fla. 





EZ-O-PLY Underglaze 


Greatest Area Coverage and Brilliance 
Heavy applications will not crack or peel 
Lowest Cost—Distributorships open. 


2 oz.—.45 Pint—3.00 Kit 24—'/2 o2. jars 3.60 


RODER CERAMIC STUDIO 


BOX 116 CLIFTON HEIGHTS, PA 








NEW YORK STATE 
DISTRIBUTORS 


for KINNEY GLASS Seppties 
Send 4c Stamp for Detai 


BUFFALO CERAMIC AND 
ART SUPPLY CENTER 


437 FRANKLIN ST. BUFFALO 2, N.Y. 











Buy BUELL KILN KITS 


and build your own, at 
low cost. Easily assem- 
bled at home. Safe, ef- 
ficient, low operating 
cost. Plugs into any 
10v double outlet. 
w rite for literature 
and “Questions & An- 
swers on Kiln Build- 
i ” C. M. BUELL 
KILNS, Box 302, Royal 
Oak, Mich., Tel. LI 
2-4298. 














THE POTTED POTTER 





COMPLETE LINE OF CERAMIC COPPER & 
MOSAIC TILE SUPPLIES. CLASSES. FIRING 
AND CUSTOM DESIGNED ORDERS 
628 GATES ST. PH:2-3819 AURORA, ILL. 





New! New! New! 
CHRISTMAS HOBBY MOLDS 


#F-20 Santa's House—3'/2"' High..... $2.98 
#F-10 Santa & Sleigh 
both in one 


meid—Sleigh—4"" Long. . .$2.98 
de pew & Candles—Madonna 
2#H-558 Christmas Ornaments— 

9 designs all in one mold ........... $2.98 
PM-22 ry Press Mold .......... $1.90 
Best Red for Christmas— 

FLAME RED—4 oz. jor .............. $1.00 

Postage SOc in U.S.A. 
25¢ each ad i mold. NO COD'S 


Cedar Hill Ceramic Studio 
7700 Brandt Pike 
E. E. Triftshouser, Proprietor 
Dayton 24, O. Ph: BE 3-2922 

















“A Crackle You Can Feel” 


Continued from Page 20 


grams of chromium trichloride in 100 
cc of water. Chromium produces an 
unusual reddish orange reminiscent 
of certain gourds or pumpkin colors. 
When bentonite is present in the com- 
position the color concentrates in the 
cracks because the coating 
slightly impervious to the 
Without’ bentonite the 
uniform. 


seems 
solution. 


color is more 


Other soluble colorants give attrac- 
tive colors, too. Copper sulphate (30 
grams per 100 cc 
Nickel sulphate (40 grams per 100 cc) 
a darker gray 
trate (50% medium 


dark brown and titanium trichloride 
(20% 


gives a sea green. 


Manganese _ni- 
produces a 


green, 


a yellow. The manganese and 
titanium solutions are best purchased 
in liquid form from a chemical supply 
company. 

As a high 
zinc content gives this glaze such a 
low coefficient of that it 
red-firing clay. I 
it will do on yours. 


word of warning, the 
expansion 
shivers off of my 
cannot say what 
I always use it on buff-firing clay, 
or on a tale body 
which it seems to fit. 

I have only partially explored the 
possibilities of this curious, intriguing 


on which it crazes, 


glaze. I hope you can have some fun 
with it, too, @ 





Letters 


Continued from Page 28 


ANYWAY, IT'S CERAMIC FUN 
+ ...I1 derive a great deal of amusement 
from the attitudes expressed by some of 


the “purist-potters” who write to your 
wonderful magazine. In the past they have 


“looked down their noses” at plaster 
molds, plaster humps, leaf impression, 
miniature pots, oversize pots, “slick” ce- 


ramics, china painting. Carlton Ball, Mare 
Bellaire, Bernard Leach, etc.; you name 
it, “they” don’t like it 

What these people don’t seem to realize 
is that there is more than one way to 
“skin a cat.” The fact that there is such 
a wide variety of ways in which the art 
of ceramics can serve and bring pleasure 
to people never seems to occur to them. 

Some people like the “do-it-yourself” 
type of ceramics. Others like to work with 
prepared glazes and molded pieces. A 
great ideal of satisfaction is gained from 
china painting. Anyway you do it or look 
at it, ceramics is fun—so let’s let it be 
“to each his own.” 

As a parting word to those who don’t 
care for prepared glazes, clays, and mold 
work, check the advertisements in CM. 
Advertisements are the life blood of any 
magazine. 

MarGARET Dror 
Rockford, III. 


q 
Merry Christmas 


and a 


Happy New Dear 


to all mp é 


Customers and Friends 


Pons Ll 


. ir ee + . 
AS 
Phone 
EX 3-4363 
Open daily 


ow | 
to. 5PM 


MODEL & MOLD SHOP 





Trenton 10, New Jersey 








thlyne Ptotenhauer's Philip Bodine's 
BOOK SPECIALS 


No. |—Mold Maker's Manual .......... $2.75 
No. 2—Blocks & Cases ........... soe OD 
No. 6—"'Yunk Yewelry by Yimminy"’ 2.00 
No. 8—Glazing Fun for Ceramists ...... 3.00 
Any two J . All Four $7.00 
Perpetual Mold Picture Cotetes $1.00 
orry, NO C.0.D 


Bodine's Pon-Kay Potteries 
P.O. Box 748 Ponca City, Okla 











JEAN LEONARD CERAMICS 


96-24 Corona Ave. Corona, L. I., N. Y. 
15 E. Hartsdale Ave. Hartsdale, N. Y. 
Wholesale - Retail 
Glossmatic—Tru-Fyre—Drakenfeld—Zirco 
Duncan—L & L Kilns—Kemper Tools 
Try our Magic Glaze Binder, makes a gal. 5c 
Mend-All, greenware & bisque mender 4 07 
50c. All items plus postage-—Catalog 25c. 








SCULPTURE CLAY 


ATTENTION ART SCHOOLS, COLLEGES, 
SCULPTORS. NOW, BUY Sculpture Clay 
direct from our factory warehouse. This 
clay, with the addition of Grog, has a very 
nice consistency, plasticity, and firmness 
Now it’s possible to build larger and more 
solid figures. 
MINNESOTA CLAY CO., Dept. 2A 
3148 - 10th Ave. So., Minneapolis 7, Minn 














TEXTURES 


lead the field . . . and 
RHYTHM TEXTURES 
ore... THE 
MOST OUTSTANDING 


Wholesale or Retail 
catalogue sent upon request 


EDYTHE MATHIS 


California Rhythm Products 
10324 Atlantic Ave., South Gate, Calif. 
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CeramActivities 
Continued from Page 29 
award for children. The _ best-of-show 
award was made to Mrs. C. S. Watt, 
Tonawanda, N. Y., for her original sculp- 


ture. Second prize was awarded to Edith 
Geiger, Eggertsville, N.Y., in the coil 
category. Third prize went to Mrs. Anne 
Palczewski, Buffalo, for her clay formation 
of flowers. 

In the Western 
were awarded. The 
ceived 39 ribbons. The 
had six prize winners, and the 
Chapter had three winners. 

The show chairman 
with the other Syracuse studio operators 
as assistants. Joel Witt, Buffalo, and Liza 
K. Sibson, Albany, recorded prize-winners 
and took care of publicity for the show. 


Chapter, 79 ribbons 
Central Chapter re- 
Eastern Chapter 
Mid-Eastern 


was Sue Lahney, 


WISCONSIN FAIR SHOWS UNUSUAL POTS 

The Wisconsin State Fair Craftsmen’s 
Fair this displayed a great many 
good pots in the ceramic division. Each 
of the pots accepted was unusual in the 
opinion of the judge, Robert Sailors of 
Belmount, Mich. 

A few fun ceramic 
functional ceramic pieces 
in the show. These 
strained in their conception and 
delight for the although it was 
felt, that proportion was 
generally lacking in these One of 
the $50 awards for outstanding entries in 
the show went to Edward Higgins of Mil- 
pottery. 

EDRIS ECKHARDT 

Honors 
happening 
to CM’s Edris 
Eckhardt, recently. 
Miss Eckhardt 


chosen to receive the 


year 


sculptures or non- 
were included 
were mostly unre- 
a visual 
audience, 
good form o1 


entries. 


waukee for his 
HONORS TO 


been 
fast 


have 
extra 
own 


was 


1959 Louis Comfort 
Tiffany Foundation 
Award of $2000 for 





stained glass design. 

The United States Department of Com- 
merce has asked her to ship an exhibition 
of all phases of her glass work to New 
Delhi, India, for the World Agricultural 
and Trade Fair. She has also been named 
Cleveland’s top ten professional 
women of the year. 

Honors are not entirely new to Miss 
Eckhardt, In 1955:~she received a Gug- 
genheim Fellowship for further research in 
Europe in staining and fusing glass. She 
has also received dozens of show awards 
covering all phases of her ceramic ac- 


one of 


tivities 

With all this, Miss Eckhardt continues 
her teaching at The Cleveland Institute 
of Art and writing for CM on her clay 


sculpture, 


CLEVELAND HOBBYIST GUILD SHOW DREW 1200 

The Ceramic Hobbyist Guild of Greater 
Cleveland reports that its September show 
at The May Company was a succes§ with 
over 1200 persons in attendance. 

Mrs, Joseph Erdelac won the best-of- 
show the recreative arts with 
a white fabric-draped doll. Mrs. 
Joseph Grosel won the best-of-show award 
In creative arts with a sculptured madonna 
and child in red clay. 

Judges were: Mrs. 


award in 
her entry, 


Isabelle Huish, 


DECEMBER, 1959 





Youngstown, Ohio; Mrs. Effie Waller, 
Elyria, Ohio; and Mrs, Thelma Frazier 
Winter, Cleveland. 


COLLECTORS DISPLAY WEDGWOOD 
Opening its season October 1, the Buten 


Museum of Wedgwood, Merion, Pennsyl- 
vania, continues to share the famous Wedg- 
wood collection with the public. The mus- 


BUTEN MUSEUM of Wedgwood, 246 N. 


Bowman Avenue, Merion, Pa. 


pee 


BLACK basalt vases, Etruscan style. Center 
piece is copy of original thrown at the open- 
ing of the Etruria works in 1760 by Josiah 
Sees 








HANDSOME jasper plaques and medallions 


adorn fireplace inside museum. 


eum, unique in this country, houses pieces 
from all periods of Wedgwood history and 
in all the various compositions. 

During 26 years of collecting Wedg- 
wood, Mr. and Mrs. Harry Buten assem- 
bled more than 3,500 items, dating from 
1759 to the present time. Represented are 
handsome black basalt busts and plaques, 
Etruscan vases, jasper medallions, jewelry 
items, Queen’s ware, and many more. 

Visitors are admitted free every Tues- 
day, Wednesday, and Thursday from 2—5 
p.m, from October 1 to May 31 each year. 

SHOWCASE INTO SECOND YEAR 

The Artists’ and Craftsmen’s Showcase, 
Northport, L.I., celebrated its first birth- 
day in September with pride and a full 
schedule ahead. The Showcase has done 
more than display and sell art and craft 
works. It has served as a meeting place 
for groups; sponsored one-man shows; 

Continued on Page 32 





SKUTT & SON Introduce 


THE QUALITY WHEEL 


Vou'v ve Been Waiting oa 





* VARIABLE-SPEED ELECTRIC 

e POWERFUL, VIBRATIONLESS 

e MOST RUGGED & TROUBLE-FREE 
Two years of field test- 
ing insure you delightful 

new freedom from me- $1 9? 
chanics. Permonently 

lubricated, mudproof, etc. 

Write for Fact Sheet, Free Trial Offer 


i but «Son 


2618 S. STEELE ST. 
PORT LAND 2, OREGON 


(Manufacturers of Skutt Electric Kilns) 














TOOLS - CLAYS 





a@ most complete selection of ceramic — 
culpture — casting tools and moterials for 
beginners — students professionals — 
and our famous 


DELLA ROBBIA CLAY 


bakes ceramic-hard in your kitchen oven 
n a few minutes: cuts costs to pennies, Send 
tor complete kit CMéCO, only $6.50, and tree 
catalogue CM-12 







38 EAST 30th ST., NEW YORK 16, N. Y 





Our specialties .. . 


MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
* Quality Merchandise 
Write now for FREE literature 











ILLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 


439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 
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e°°*NEW I! 


AURORA BOREALIS 
RHINESTONES 


Many new colors available now 
in pointed and flat back. New 
cat's eyes and round flat back 
stones in all colors. 
Sample packet of Aurora and 
other colors only $1.00 ($2.00 
value). 
Send only 50c (refundable) for new 
136-page 10th Anniversary Catalog! 


BERGEN ARTS & CRAFTS INC. 
300 S.W. 17th Ave., Dept. CM, Miami, Fla. 





LEWISTOWN BrICK AND TILE Co. 


RICH RED POTTERY CLAY 


Cone 05 - 
Excellent for , 
Modeling, Pressing and Heavy Casting 
Dry— 5 | ALL orders COD 


25 2 3. eH 512 W. ERIE ST. 
50 Ibs.. .6.00 LEWISTOWN, MONT. 











Ceramics-Mosaic 
Copper Enameling 


Your complete source of materials & 
equipment. Fully illustrated NEW 


#6 INSTRUCTIVE CATALOG 
FREE if requested on school letterhead 


(others 50c) 
TEPPING STUDIO SUPPLY CO. 


professional staff 


3517 Riverside Dr. Dayton 5, Ohio 





SEELEY'S CERAMIC SERVICE 


Let us help you with your ceramic needs. 
We have a complete line of school supplies 
and equipment: slips, clays, colors, kilns, 
wheels, tools, brushes, sprayers, pens, and 
books. Free catalogues to schools and ce- 
ramic teachers: Ceramic-Molds Enameling. 


7 ELM STREET, ONEONTA, NEW YORK 











FRANCOISE CERAMICS 
distributor for AMERICAN BEAUTY GLAZES 
Atlantic — Bee Basch — Holland 
and Ludwig Schmid Molds 
Paragon Kilns — Duncan E-Z Flow 
Glazes — Mack China paints — 
Brushes — Tools, etc. 

113 49th Si. So. St. Petersburg 7, Florida 








World’s finest 


TILES 


For Decorating 
one English Tiles, bisque or glazed, 
x 6”, they’re perfect for pleasure... 








or profit. 
ALSO AVAILABLE 
e TRIVETS, black e WOODEN 
iron, rubber foot- FRAMES 





oe for 1 and 2 0 AGEes and 
e WikoUGHT IRON 


wen 4g FREE Descriptive 
Price List No. C 12 
SORIANO 
CERAMICS, INC. 
Long Island City 5, N. Y. 








32 








CeramActivities 
Continued from Page 31 


loaned pieces to museums and art centers 
for special exhibits; and its proprietors, 
Sten Gustavsson and Ray Ellingsen, have 
served on juries, discussion panels, and as 
lecturers to groups. Its doors are open to 
craftsmen and the public daily except 
Monday and Tuesday. 


MOSAIC ARCH FOR MEMORIAL PARK 
Eden Memorial Park in San Fernando, 
California, has dedicated Joseph Young’s 
monumental mosaic and marble arch, and 
it is now on view for the public. 
Of international reputation, 
Young, devoted more than 


Joseph 
a year working 














with Architect William Allen, and Sol 
Rosenber, Eden Park director, designing 
en ees TS 5, q 
SS he | v7 >I My . 
te é’' a Lig = y 
is Fed "| | et beet 
—- 
——_- 
Sr in 
x “ay 
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| aie ke 
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L 
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ve i 
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20-foot high 
contemporary 


and personally executing the 
bas-relief monument. The 
arch depicts the 12 ancient 
the Tribes of Israel, to provide 
landmark in contrast to the 
Arch of Titus in Rome completed nearly 
2,000 years ago. The Roman 
memorates the destruction of the 
State of Israel while the 
bolizes the 


symbols of 
a public 
world-famous 


arch com- 
ancient 
new arch sym- 
continuity of Jewish culture 


CONTEMPORARY RELIGIOUS ART SHOW 


More than 300 entries were exhibited 
at the National Exhibition of Contem- 
porary Religious Art in October at Holy 


Name Parish, Birmingham, Mich. 
Gerald Mast, Grand Rapids, received 
the $200-first- prize for his mosaic work, 





“Essence of he Search.” 
went to other areas of art. 

The three-man jury 
Woolfenden, Curator of the Detroit In 
stitute of Art; Zoltan Sepeshy, Cranbrook 
Academy of Art; and the Most Rev. Alex- 
ander Zaleski, Auxiliary Bishop of Detroit. 


Other 


awards 


included: Wailliam 





SEND NEWS, and photos if avail- 
able, about “People — Places — 
Things” you think will be of ceramic 
interest. Our CeramActivities edi- 
tor will be glad to consider them for 
this column. 
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Materials and Equipment — 
SPECIAL PREPARED BODIES 
Our business has been expanded to in- 
clude all types of clay bodies—varied col- 
ors for slip-casting, throwing and sculpture. 
Cones 06 to 8 (art ware and stoneware), 

Write for special clay sheet. 
OUR AIM IS QUALITY 


JACK D. WOLFE CO., INC. 
62 Horatio St. N.Y.C., N.Y. 
(WA 4-6019) 


Wholesale and Retail 

















KINGSPIN Steel Wheel 


Steel Top and Bottom 
Kinalloy Bearing 
Knurled Stem 
Zine Plated Rust Proof 


ONLY $2.95 
— Liberal Dealers Discounts 


Also available with Cast Aluminum Head $3.95 
See your Dealer or Distributor or write 
Gilmour Campbell — Dept. C-12 

14258 Maiden Detroit 13, Michigan 


—— 








Please Mention CM 
when writing our advertisers 


Ode by Mail 


YOU'RE ONLY A 
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For your copy 
send 50¢c refunded on first order 


Schools and Institutions Free 


Van Howe Ceramic Supply 


1185 S. Cherokee, Denver 23, Colo. 











KILNS 
Gas and Electric 
To 2400° 
Write for 
free brochure 
530 SPRUCE ST. 
TRENTON, WN. J 


of TRENTON, Inc. 





Visit the NEW HOME 
f Bll Moll 
WHITE ORCHID PORCELAIN 


Buy BELL MOLDS, over 400 desi ie Send 
~ $1.00 for the BELL MOLD =— OG. Re- 
funded on the first $10.00 order 


Bell Ceramics, Inc. 


Tabor Rd, (just off Rt. 10) 
MORRIS PLAINS, NEW JERSEY 
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Strictly Stoneware: 


Continued from Page 14 


ing, but perhaps it would make an 
excellent finish for Christmas tree 
ornaments. The reds produced in this 
way are similar to the copper reds 
produced in China in the late Ming 
dynasty. This technique may or may 
not have been produced by the Chi- 
nese for some of their reds. When the 
firing is done properly in this tech- 
nique, it is hard to distinguish be- 
tween it and a true reduction red or 
transmutation copper-red glaze. From 
observing a number of contemporary 
Japanese copper-red pots, on several 
occasions, it was evident that the 
technique described above was used 
for there were traces of copper luster 
on the foot of the pots. This is never 
in evidence in a true reduced copper- 
red glaze. 

The red produced by the technique 
described here is a thin surface layer 
of color. Emery cloth rubbed strongly 
on the surface of the glaze will re- 
move the layer of red and show a 
green glaze underneath. The red of a 
true reduction firing is a much thick- 
er layer of red glaze; aside from this, 
the two types of glaze cannot be dis- 
tinguished one from the other. 
brilliant 
blood reds, a white clay body must 


To produce the most 


be used. A white engobe helps but is 
not quite as good. Porcelain is the 
finest surface to glaze for the white 
body reflects the light and give a pure 
color. Buff clays muddy the color. 


Red clays gray and subdue the color 


but often give a rather unusual effect. 
The clearest reds seem to result from 
a thin but adequate layer of glaze 
over a porcelain body fired in a glost 
kiln to cone 9 or 10 and then smoked 
at the low temperature. Thick layers 
of glaze give more opaque colors and 
darker reds or more violet reds. 

The amount of copper used in the 
glaze has some effect on the color but 
not as much as one would expect. 
‘here is little variation in the red 
color when 1% of 1% up to 2% of 
copper carbonate is used in the glaze. 
But 1/16 to 1/8 of 1% of copper 
carbonate gives more of a pink color 
on white clay. A few pots I glazed 
with 1/16 of 1% copper carbonate 
on porcelain at a cone-10 oxidation 
firing, then smoked for a short period 
of time, gave me a most unusual 
ceramic color—a pale persimmon or 
pink apricot color—very exciting and 
unusual. 

Try applying this copper-red glaze 


DECEMBER, 1959 


Exotic Glazes 


over a black engobe or a cobalt-blue 
engobe. The dark colors of the engobe 
reflecting through the transluscent 
red: glaze is very rich and exciting. I 
have not tried other engobes but I 
suggest an engobe colored with 5% 
Harshaw 3500 turquoise glaze stain 
or about 5% of a tin vanadium 
glaze stain. The blue or yellow re- 
flecting through the red glaze could 
do wonderful things in color effects. 
When you find engobe colors that 
satisfy you, then try using these en- 
gobes with the wax-resist method of 
decoration so that the red glaze can 
be used over a decorative pattern. 
This could give a pot a uniqueness 
and beauty such as you have never 
seen before. 

Another variation that has com- 
pletely limitless possibilities is as fol- 
lows. Spray the copper-red glaze over 
an opaque-white lead glaze. The 
white glaze will turn a smoky gray 
when reduced. The white glaze will 
bubble up through the red glaze and 
give a mottled effect. The gray and 
red mottled effect will be pleasing. I 
have not tried red glaze over other 
glazes but what an exciting possibility 
there is here! As long as the copper- 
red glaze is sprayed over another 
glaze, there should be exciting results 
when the pots are smoked. If other 
glazes are put over the copper-red 
glaze, the result may not be good. 
Just think of the color effect of a 
bright red glaze over an opaque yel- 
low glaze! El Greco’s famous painting 
of Christ has a red robe on the figure 
of Christ that is a wonderful quality 
of red color. The transparent red 
paint was put on over an underpaint- 
ing of yellow so that the light would 
reflect from this layer of yellow color 
back through the transparent red 
paint giving a more unusual warm 
red, It would be similar to the effect 
of red enamel fired on gold or copper 
as compared with red enamel fired 
on silver. 

Try the copper-red glaze sprayed 
over a cobalt blue or a titanium-blue 
glaze to get a flambe copper red. 
Then too you can paint the copper- 
red glaze over other glazes in a pat- 
tern of red on a colored background. 
The pattern will be limited due to 
the runny quality of the glaze but 
the right design can be wonderful. 

To refer back to the ancient Per- 
sian lusterware, there is a technique 

Continued on Page 34 











FREE 


EXTRA RING 
$3.50 VALUE 


FREE with purchase of amazing, easy-to- 
use test kiln for only $19.95 . . . an extra 
test ring, worth $3.50. FREE test ring 
affords expanded size, permits larger ob- 
jects in kiln. Approved kiln saves time & 
money . . . ideal for medium pieces, 
jewelry, etc. Mail ad with check or money 
order for $19.95 . . . FREE test ring will 
be luded in shi t. Offer Limited. 


SPECIFICATIONS: Kanthal Al Element— 
Babcock-Wilcox Fire Brick — _ Interior: 
6 x 6 x 4% in.—12 Amp—Cone 04 in % 
hour, Cone 9 in 1 hour. 


United Artist Materials Co. 


ARTISTS, DRAFTING AND DISPLAY 
PRODUCTS 


Opposite Museum of Modern Art 
and Museum of Contemporary Crafts 


32 West 53rd St., New York 19, N.Y. 











ANDERSON CERAMICS COMPANY 


P.O. Box 789, 714 Greenville St., 
Anderson, S. C. 


Complete Ceramic Supplies 
Free Catalogue 











BIL-LIN CERAMIC STUDIO 


2435 So. Dixie Ave., (U.S. 25), Dayton, Ohio 
We are wholesale representatives for and 
carry a very large selection of new molds 
in stock for the following mold manufacturers: 
Bell's — Hobby Heaven — Holland 
Atlantic — Schmid — White Horse 
Mallory — Alberta — Willoughby 
California Ceramics — and others 
We also represent 
Willoughby's and Reward's complete lines 
Marx brushes—Bell's White Orchid Porcelain 
and many other items. NO CATALOGUE. 














a MOLDS 
| Brand New 

¥ 150 
Originals 

Send for Free List and Prices! 


PIONEER MOLD, INC. 


Main Office: 340 N. Westwood, Toledo, Ohio 
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e°°*NEWI 


MOSAICS 


A new tremendous selection of 
tiles, tables, ash trays, dishes, kits, 
etc. We have all colors and sizes. 
See these and hundreds of other 
craft items in our new 136-page 
10th Anniversary Catalog. 
Send only 50c (refundable) for new 
136-page 10th Anniversary Catalog! 


BERGEN ARTS & CRAFTS INC. 
300 S.W. 17th Ave., 


Dept. CM, Miami, Fla. 





DON'T BUY A KILN 


until you read ‘‘How to Choose a Hobby Kiln'’. 
It's free, 20 illustrated pages of facts to help 
you get the most for — money. Explains 
elements, insulation, heat loss, firing cost. 
ALL FACTS—NO ADVERTISING, write today 


for booklet M-5 
PARAGON INDUSTRIES, INC. 


Box 10133, Dallas 7, Texas 








Please Mention CM 
When Writing Our Advertisers 





TEACHERS 


Write direct on school letter- 
head for FREE literature on 
CERAMICHROME one-fire in- 
troductory colors. 


CERAMICHROME 


15215 So. Broadway, Gardena, Calif. 














CERAMICS 
FINISHED AND GREENWARE 
Distributor: * Reward * Dobe Glo 
* Willoughby * Symphony * Kay Kinney 
Bergen & Marx brushes, also tools. 
In molds we distribute MARC BELLAIRE, 
GARE, WILLOUGHBY, KAY KINNEY. 


Our stocks of all are large and varied. 
HAZEL HURLEY STUDIO 


830 Warren Avenue Downers Grove, Ill. 
Call WO 8-0719 











Brack Laseos of CL 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 3% sales 
tax.) We pay postage. 


1953 
October, 


July, August, December 

1954 
March, July, August, November, De- 
cember 

1955 
July, August, October, November, 
December 

1956 
May, June, July, August, October, 
December 

1957 
April, May, June, ‘July, August, Sep- 
tember, December 

1958 
April, May, June, September, October, 
November 

1959 
March, May, November 
Please send remittance (check or 


money order), with list of issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Columbus 14, Ohio 
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Strictly Stoneware 

Continued from Page 33 
of controlling the design on this red 
Mix yellow ocher and water 
into a slip. Take a pot that has been 
glaze-fired with the copper-red glaze 
and paint a design on it with the 
yellow ocher slip. Next refire this pot 
in the smoky fire. When the pot 
comes out of the kiln, wash it in water 
and scrub off all the 
which will leave a 
glaze where the 


glaze. 


yellow ocher, 


turquoise green 


yellow ocher was, 
while the exposed glaze will be red. 
Try mixing 5% 
with the paint it 
on a pot in a decorative pattern. Fire 
it in the smoky kiln and when cool, 
wash off the 

For another 


usual frit 


of copper carbonate 


yellow ocher and 


ocher to see your result. 
effect, mix up the 
and leave out the 
copper carbonate. Fire the pot to 
your oxidation temperature 


glaze 


and you 
Now 
carbonate 


have a clear colorless glaze. 
paint a design with copper 
and water on this pot, or put 5% 
of copper with some yellow ocher and 
water and paint a design on the pot. 


Next fire it in the smoky kiln. Then 


wash the pot with water and_ see 
what new effects you achieved. @ 
To Be Continued Next Month 





Christmas Ornaments 
Continued from Page 13 


added. The 


from a strip of clay, attached in green- 


ribbon bow was made 


ware stage, and the whole bisque 
fired before glaze application. Gold 
holly completes this dish. The small 


square package is white with red. 


The Santa candleholder started as 


a round ball, with nose. whiskers, hat 


and hair applied and eyes and mouth 


cut out. The pouring hole was en- 
larged and arranged at the back for 
insertion of a candle. Santa is effec- 


tive when lit up. 
The Nativity bottle 
in the leather-hard stage. The 
is modeled simply to suggest forms of 
Mary, Joseph, the Christ Child and 
crib, No attempt was made to mold 


is also cut out 
family 


facial features—-only form. A small 
ledge to hold a candle was attached 
with slip to the back of the bottle. 


When dry, the figures were removed 
from the bottle, the bottle glazed 
with a pale-green glaze containing 
lumps that formed areas of dull tan 
matte when fired at 06. The figures 
were finished in a darker tan. 

These make a simple, but very 
beautiful Christmas arrangement. ® 
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For a 


MERRY CHRISTMAS 


give your friends 
the gift youd like to receive— 
















a subscription to 
CERAMICS MONTHLY! 
They'll enjoy CM throughout a 


HAPPY NEW YEAR! 
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We'll send an attractive hand-signed 
gift card in your name. 
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CERAMICS MONTHLY Enter a year gift subscription for: 
4175 North High Street NAME 
| 
Columbus 14, Ohio | ADDRESS 
| erty ZN. STATE 
Retes: SIGN GIFT CARD FROM: 
1 year subscription $5 oe ee eee — 
2 year subscription $9 
Dy Enter a year gift subscription for: 
3 year subscription $12 
NAME 
FROM: ADDRESS 
CITY ZN. STATE 
YOUR NAME SIGN GIFT CARD FROM: 
ADDRESS Enter a year gift subscription for: 
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CITY STATE ADDRESS 
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Alpine precision kilns are used by 
leading universities, schools, and 
art institutions, throughout the en- 
tire United States. 




































































® Firing range up to 
2500°F (Cone 14) on all 
models. 

® Designed for both oxi- 

“dation and reduction 
firing. 

@ Sturdy construction to 
give years of service. 


For complete information about 
kilns and equipment write to 


Available in standard sizes from ae Ze. thpine, Due. 


2 cubic feet to 24 cubic feet. 11837 TEALE ST. 
: CULVER CITY, CALIF. 




















